Since 1974. 


[)ULCIMER 
PLAYERS 


The Journal for Dulcimer Enthusiasts Volume 35 Number 1 Winter 2009 $10.00 


3 A guy eA 


Remembering a Pioneer 


HoT LICKS 
You Can Play Thes@f) "7 


LILY OF THE WEST 
Arranging a Traditional Ballad 


TRADITION ROCKS 


Listening to Young Dulcimer Players 


te ip 


culture, history, and pure fun! 


Ronn % Campbell Fork Sihhool; 


ORs Take:time out for a week full of music; Graft, 


Requster online. Request a catalog. 


www.folkschool.org * 1-800-FOLK-SCH 


Kentudk SAY: 


“YMUSTO Ae 
June 21 -26 


L 


 — 


4 
ty 
\ \j 
95 Chase Cc nites Available 
Very A Hordable 


76 


ys 


Jolin os in beauiliul, historke Bardenown, Kecneucky for this 


hun- filled week al classes, CoceTo, i pices SS, CV CENT ES 


activities, ard lots of jaltas Ww ich sore ul ile country ‘a Hives 


dulei ITece and h Sibi wis cal du le Ihe ineitreectore and pe rhannmcr a! 


This year's line-up inchudes: 
Mountain Golcimer 
Robert Force, Gary Gallier, 


fad) Colagemer, Squican Trump, 


Steve Eulberg, Janita Baker, 
Sue & Arpenter, [have Haas, 
Burch Ross, Bing Purch, 
Molly Mctlommack, & more! 
Hammered Dulcimer - 
Mork Wode, Kem Kolodner, 
Linda Lowe The ETH PHSCIET., 
Rick Thum, €: anhy Barton, 
Cary Leoorge, Jim Miller. 
& more! 
Harp & Bewed Pealpry - 
[donne Missizman 
Fiddle - Ken Kolodines 
low ¥ une leetua 


Mandolin -~ 
lim Miller, Turner Hluoochens 
Couitar = lim Miller, 
Lave Para, &¢ more 
Tin Whistle & Sace] Oru - 
Carr ¢ Mme 
Ihathve Amedican Pluses - 
Bing Fusch 
Awtoharp & Obl Time 
Country Danelng - 
es Cotspal ee “ook 
Suained Glass - Gale Snare 
Baskerry - Mary (arny 
Gani Dmims - Anne “abemen 
Clogring & Eee Decorating - 
Angie Ford 
Vorala - Dave Para, 
Vera Frazier, more 


For ceore information, class descriptions, and registration forms 
www. kentuckymusicweek.com 
or call 502-349-5257 


WINTER 2009 In This Issue 


Tradition Rocks 


y 


They're young, full of ideas 
and excited about the future of, Tales and Traditions 


AR 33 


Remembering Pioneer 
Dulcimer Players News _—* Arranging Lily of the West E ‘ 


Dulcimer Researcher 
Volume 35, Number 1 

Lloyd Allen Smith 
Winter 2009 


© 2009 « All rights reserved A beautiful melody and powerful chords make this a 
ISSN: 0098-3527 perfect song to arrange for hammered dulcimer. 
Publisher 
Dulcimer Players News, Inc. Hot Licks 
Post Office Box 278 
Signal Mountain, TN 37377 ) 4 
(423) 886-3966 Gace If you want to master mountain dulcimer, there are certain short musical 


Email dpn@dpnews.com phrases that are essential - and the truth is you CAN play them. 


Web www.dpnews.com 


Editor 
Dan Landrum Instrument Building With Reclaimed Wood 


Production Team 
Angie Landrum 


Contributors 
Janita Baker of turning a piano into a sheitholt. 


Nick performs his magic act 


Nick Blanton 


Larry Conger 


Dennis Connell 


Editor's Column 3 
Jonathan Dowell L 4 
Robert Force eiels 
Gary Gallier Quick News 7 
jetties Tradition Rocks - Jeff Hames 9 
Neale Bet You CAN Play This - Butch Ross 24 
Cari Messealll Arranging Lily of the West - Bill Troxler 36 
John Morgan Tales & Traditions - Ralph Lee Smith 32 
Erin Rogers Building With Reclaimed Wood Part 2 - Nicholas Blanton 44 
Aaron O’Rourke Waltzing With Christina - Dennis Connell 48 
Butch Ross Reviews 50 
e ae eae Sheet Music 
i E ectue Reuben’s Train 33 
Bill Troxler ‘ly of th 
Neal Walters Lily of the West 37 
Dennis’s Waltz 49 
Going Home - Novice Version 63 
Subscription Rates Finding My Way at the Ozark Folk Center - Jonathan Dowell 64 
(Pour tesues) Festival Listing - DPN & EverythingDulcimer.com 68 
United States $30; Canada & Mexico . 
$44; all other countries $48. Visa, Index to Advertisers 70 
Master Card, American Express, Classified Advertising 70 
Discover, checks drawn on American : 
Funnies 72 


banks, cash and money orders 
accepted. Payment should be sent to 
the above post office box, or charged 
online at www.dpnews.com. 


t permission. Contact Deane" 1 


What last year’s participants said: 
“TAL Mowetann Obalrtmrer Week chow! be oor she fier af thes toto in eeery dvicner ployer s tife, Ans peat tre treesare!” 
“Wh! saab ole tee aul RR ibe nnosd rtering, mena professional errs ironnent for pore anid pone ROWER enn 
duiriner, De jensela fer and eapeence il"... “ALmwaderfal ime to decmpres fron everday ile, Everyone iy fienelty 
and belpfel Youll! fave irl”... “VD onaveled 1500 mi. te arena; this sows tonally amazing & well worth the money!” SA pnaese” 
for heartng atnae! feurrmvnng jacst fone tects coe de clone serthe ot adludlcrmner: Reasonably prices. a, Awatrtovernetng, poy filled weed!" 
“He prepurree! fo open pon iheerrt oy van seal dinis fy aninuecrng! 


Experience what they're talking about in 2009 - aur 10th Anniversary! 


June 21-26, 2009 


Cc sonia NC 


The Class 


Aaioibianted $0 hours of class choices, 13-hour merning courses for all skal bevels, cought by prea 
mountain dulcimer perlormer-teachen, Aftemocgns offer over 4) hours of electives im many musac anal 
playing styles for you to choose from. 


The Teaching-Performing Staff so far: 

%® Larry & Elaine Conger *& Stephen Seifert * Linds Brockinton ® Leo Kretaner & Doon Peali 
Nina Zanetti (08 National M.D. Champ) & jerry Rockwell & Wilfried Ulrich (German hummel 
mahker/player) * Paul Andry + Joe Hickerson (former bead of US. Archive of Folk Colcore) * Lois 
Hombostel & Kenneth Bloom (bowed dulcimers) * Anne Loogh * Bill Taylor * John Horon * 
Mike Andemon * Phyllis Gaskins * Jim Gaskins # Sasan Boyer Haley © Joe Shelton & Michael 
Pox (8c his Dulci-jo%) * Homer Phillips * Marie Shelton © Will Pocbles © & nore! 


Community Fun & Amenities: 

Our evening pertormer-ded and informal dulcimer jam sessions are legendary, Several at the same 
Lime te suit your experience, along with sing-ahongs, shape-nete sings, other instruments * Miclalay 
Jama * Field Trip!Jam, Staff Concerts * Open Stage * Get-Acquainted Banawet &¢ Party * Maoxtern, 
AJC residence hall with elevator and large bolsbies bor jaroming * Economical nxn! meals package 
and tuition * Dulcimer Markerplace * Dulcimer Doctor * Free On-Campus Shurles * Free Loaner 
Dulcimers * Scholarships * Scholarship drawings for dulcinver and other prizes. 


arolina 


URIVERSITY 


To Register: Our caualog and regitration form are mailed in February. To be on the mailing bist contact WOU Edueatienal 
Outreach, 138 Outreach Center, Collowhee, M2 28724 of learm@emailweou.edu. For curnculium anid stalling questions conmtact 
lans Hormnboviel, Box 07, Bryson Cin, Sl 28714, or Lomdulo venson.net. On-line registration at our website, 

http: idwlcimernweoedu after cotaboy mailing. WED i: 1 WC Cee aed oe Tegel Epertocnty lems 


2 DYtciMER eos 


PISRSN Please do not reprint or redistribute withot 


EDITOR'S NOTE 


t is a privilege to hear a child’s 

first words. It feels like a miracle. 
Witnessing someone learn to speak 
the language of music, or better yet 
experiencing it yourself, is much 
the same. The sounds emitted by 
an infant musician are similar to 
speech in that they sometimes don’t 
make sense and are often hard to 
understand. Music is also like speech 
in that those who are surrounded 
by it at the earliest ages often have 
the easiest time. This issue of DPN 
celebrates those younger dulcimer 
players. 

As you read their thoughts (be- 
ginning on page 8) on what it means 
to be a young dulcimer player, be 
careful not to judge. Some of their 
statements are bold and idealistic. 

It is easy to respond to such state- 
ments by thinking, “That’s not really 
a new idea,’ or “You're not the first 
person to think of that you know,’ 
or “I remember thinking that same 
thing, but you'll see” These thoughts 
are new—to them-—just like they 
once were to us. It is this excitement 
and idealism that will carry them 
forward, just as it did us. Perhaps 
our own development as musicians 
works exactly the same way. We get 
excited about something we heard 
someone play, or perhaps some- 
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thing that seems to fall naturally 
(miraculously) out of our fingers and 
onto the instrument. The experi- 
ence is new-—to us—and if we grab it 
and make it our own, it will become 
part of our musical vocabulary. It is 
ours. It doesn’t matter if anyone else 
thought of it or played it the same 
way. We will do with it all that our 
boldness and idealism allows. 

Music is a language of human 
emotion, otherwise, we'd just have 
machines play all the notes. I think 
most of us, if we’re truly being hon- 
est, will admit to experiencing a tinge 
of jealousy, or maybe even despair, 
when we see a hotshot player ex- 
ecute something that is hard for us 
to even imagine. It can be even more 
jolting when the player is too young 
to shave. This petty thinking goes 
away though when we simply listen, 
admire, and absorb the miracles un- 
folding before us. 

It’s What’s Inside That Counts 
Our celebration of youth in this is- 
sue is divided into two parts. First, 
you'll hear from a group of players 
youve most likely heard before. It is 
interesting to see the dulcimer world 
through their eyes. Then, begin- 
ning on page 20, we'll take you to a 
completely different musical setting. 
You'll hear some very young opinions 


captured by Jeff Hames from an el- 
ementary school dulcimer workshop. 
In pursuing this article with Jeff, I 
was sure we'd come up with some 
fun material for the magazine, but 
the result is more than that. In the 
words of these youngsters you'll see 
how much Jeff has influenced their 
lives by sharing with them his music. 
You can also see how Jeff’s attention 
has helped them see the potential 

of their own lives. It doesn’t matter 
whether or not we ever see any of 
these children at a future dulcimer 
festival, though I suspect we will. Jeff 
is out there making a difference. That 
matters. 

This issue begins Dulcimer Players 
News’ 35th year of publication. We’re 
planning an anniversary special for 
the Spring Issue and could use your 
help. We want to build a multi-page 
timeline of significant events in the 
dulcimer world since the beginning 
of DPN. Why not send us your own 
timeline and we'll do our best to 
incorporate it. No promises, but the 
more events we have to draw from, 
the more interesting and useful the 
timeline will be. 

This issue begins my third year as 
editor. Thank you to all our subscrib- 
ers and advertisers for letting me do 
what I love. 


ontact dpn@dgnews-cpm 
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LETTERS 


I have not yet sent in any comments on 
the magazine changeover because to my 
delight as anticipated, you have crafted 
more of a living magazine committed to 
continually improving where possible 
and striving to meet the historical and 
emerging needs of those of us in the 
dulcimer community. DPN is an abso- 
lute delight, filled with interesting and 
sometimes challenging information and 
"how to's". Please continue to reset the 
bar with every issue. 

Bill Macier, WI 


I just received my DPN issue. Each edi- 
tion has raised the bar beyond the previ- 
ous. This one is the BEST YET! 

The graphics are outstanding. The arti- 
cles cover topics that are very interesting 
and ones I won't just skim through. There 
seems to be far less of the "one vs. the 
other" instrument. This edition seems 
more blended in information and format. 
It has truly become a first rate magazine! 
This sampler CD is by far the best one 
produced. Thank you for not having the 
introductory track. The quality and va- 
riety has improved and makes it a great 
listening CD. It does not seem like previ- 
ous "samplers" which were a hod-podge 
of what was sent. I'd skip tracks because 
a track would "stick out" from the others. 
The music seems to easily flow from one 
track to another. Also, having the page 
numbers to find the artists, within the 
magazine, is a great help. Keep up the 
wonderful work that you're doing. I'm 
seeing the dulcimer community getting 
quite sophisticated! 

Ann Robinson, VA 


Thank you for everything that you and 
your staff have done to make the Red Hill 
Dulcimer Festival a success. You helped 

us with everything from publicity, to door 
prizes, to helping us land a terrific vendor. 
First, the year's subscription to DPN was 
a great door prize! It was won by Elmer 
Boll of Kinmundy, IL. Second, while 
listening to Bing Futch's audio pod-cast, 
I discovered that Greibhaus Instruments 
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was based in Illinois. Jerry Cripe, the 
owner and dulcimer builder, just hap- 
pened to mention in his interview that 
he was looking for a festival to attend in 
October. After a few emails, he agreed 
to be a vendor at our festival. Also, 
DPN along with EverythingDulcimer. 
com helped us publicize our event. We 
had participants from as far as Michigan 
and Minnesota to visit our town of 3,500 
people (and that is after we annexed the 
near-by prison!). Thank you for partner- 
ing with a little club in a little town to put 
on an extraordinary festival! 

Brad Schilt, Sumner, IL 


Thanks Brad - Wed love to hear from oth- 
er festival directors and always have our 
eyes open for ways we can help. - DPN 


I thoroughly enjoy the DPN. Loved this 
month's story about Jean Ritchie. I have 
a book about her and I play some of her 
songs. Each song has its own story. Enjoy 
the CD that comes with the magazine. 
What a gift! 

Janet Fritz, TN 


When the format changed, I was very 
disappointed. I was used to the old one. 
I was so upset I decided not to renew. 
Now that it is time to renew I have got- 
ten used to it, so here is my check for 
another two years. Thank you, 

C. Lorraine Dunn, MN 


Thank you Lorraine - We knew the first 
Jew color issues of DPN would take 

some getting used to. We also learned 
from our mistakes, like having too busy 
backgrounds and dark colors. Thanks for 
sticking with us as we strive for a highly 
readable, and highly useful magazine. - 
DPN 


The magazine has expanded my knowl- 
edge of the dulcimer world. I especially 
enjoy the articles about old-vintage 
instruments. 

Jane Queal, KS 


Thanks! The magazine is great. I've been 
a subscriber for several years and really 
like what you've done with it. People 
around here think I am crazy, though, 
when I mention it because they don't be- 
lieve that a magazine of that name exists 
(although some of them think my HD is 
a mandolin). Keep up the great work! 
Amy Cox, WI 


I just received the latest excellent copy 
of the Dulcimer Players News...what a 
great value it is. Thank you all so much 
for stepping in and raising the standard. 
In this tough economy I may not be able 
to go to all those wonderful festivals, but 
your publication makes me feel like part 
of the dulcimer (hammered) commu- 
nity anyway, and I can pick and choose 
the latest CD offering for my this year's 
Christmas list from your excellent write- 
ups, examples and advertisers. 

Deanna Mitchell, MI 


Love new format - higher price is cheap 
compared to price for old format - this 
is much better value. I do miss Linda 
Lowe Thompson's articles. Will you be 
having her back? Thank you so much for 
revamping the magazine! 

Gypsy Spring, CA 


We want Linda back in the magazine, 
too. She's just been very busy, that’s all. 
Hopefully, we can get her back involved 
this year. 


Thank you DPN. After all the negative 
news on TV and radio these past weeks, 
it was a blessing to receive my magazine 
and CD. Iam continually grateful. 
Maggie Flood, FL 


[My friend] Janice is a newbie player, and 
I really wanted her to have a copy of the 
Fall 2008 issue with its CD. I've sub- 
scribed to DPN since the early 1980s (my 
first year was a surprise gift, too!) and it 
just gets better and better. Thanks for all 
your hard work. 

Rosanne Moore, GA 


Got mine and think it is your best issue 
ever. I really like the arrangement and 
quality of the recording on the compila- 
tion CD, too-I've listened to it several 
times already. Thanks for all you do. 
Mary Z. Cox, FL 


Enjoy your beautiful magazine with great 
stories and colorful pictures. Appreciate 
information on merchants and festivals. 
Especially like articles on arranging music 
and music pieces included in each issue. 
Pamela Smith, CO 


I really enjoy the new format. I especially 
like the Fall 2008 listening disc with only 
music with reference to the artists and 
other songs on their CDs. 

Barb Godfrey, MO 


Love DPN and think the changes you 
have made are informative and on target. 
I especially enjoy learning about the 
playing techniques and history of the 
dulcimer. I look forward to each new 
issue and hearing the CD that accom- 


panies it. It keeps me connected to this 
special music and other players. Thanks 
for a great publication. 

Cora Schloetzer, KS 


Thanks so much for your inspiration and 
your information. One article I would 
like to see—the approach to maintain- 
ing string viability for the hammered 
dulcimer, and what should one do if 
perchance one breaks. Should all the 
strings be replaced, what are the options 
for string purchase and what tools would 
be necessary? 

Gene Homer, NY 


DPN has become an absolutely profes- 
sional looking publication. You've done 
an excellent job taking it to the next level. 
Great job! 

Tom Wolf, OH 


I'd like to learn more about transcribing 
and arranging on the mountain dulcimer, 
so I wouldn't have to be dependent on 
other players likes. For example, I'd like 


to be able to take a tune like the Beatles, 
Eleanor Rigby, and be able to transcribe 
it to a suitable MD tuning, then come up 
with an arrangement. Then I could pick 
or choose the songs I wanted to learn 
and not be limited by what's available in 
MD tab. I see MD tab by Dylan, Elvis, 
The Beatles, Grateful Dead, etc. so I 
know it's possible. but I don't know how 
to do it. Can you help? 

Mike Lehner, FL 


Have something on your mind? Drop us 
a letter or email. Please include a phone 
number in case we need to call you back. 


Dulcimer Players News, Inc. 
Post Office Box 278 
Signal Mountain, TN 37377 
(423) 886-3966 
Email dpn@dpnews.com 


You can subscribe or renew your subscrip- 
tion anytime at: 


www.dpnews.com 
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Cluick News 


Winfield Winners - Wenzhuo Zhang of Fredonia, 
NY was the hammer dulcimer champion at Win- 
field’s competition this year, and Nina Zanetti of 
Guilderland, NY was the winner in the mountain 
dulcimer competition. 

Nina chose the Huddleson fully chromatic ham- 
mered dulcimer made by Mike Huddleson Stringed 
Instruments of Wichita, KS. Wenzhuo chose a Mc- 
Spadden mountain dulcimer built by Jim Woods of 
The Dulcimer Shoppe in Mountain View, AR. 
Brenda Hunter of Bakersfield, CA won second place 
in the hammer dulcimer contest, and Adam Sutch 
of Daisytown, PA won third place. Brenda chose a 
Master Works Russell Cook edition, and Adam chose 
a Michael Allen Cloud Nine instrument. 

Aaron Thornton of Long Beach, MS won second 
place in the mountain dulcimer contest, and Jan 
Hammond of Wadsworth, OH won third place. They 
each received McSpadden mountain dulcimers from 
The Dulcimer Shoppe. 


Club News - The Original Dulcimer Players Club 
(ODPC) is making changes to the way they schedule 
key Funfest stage shows. Newly elected president Gail 
Schwandt says performer slots in the Friday and Satur- 
day night shows will now be by invitation only. Perform- 
ers interested in receiving invitations should contact 
Pat Harkin via email at otbanjohd1@aol.com. Gail 
Schwandt, ODPC president, says the newly elected 
board hopes the changes will make the shows bet- 
ter for performers and audiences alike. Learn more 
about the ODPC Funfest or join the club at their new 
website: 

www.originaldulcimerplayersclub.org 


Master luthier Sam Rizzetta is well known for 

his contributions to the dulcimer world. His recent 
innovations include using lightweight man made 
materials in instrument building. What you may not 
know is that Sam is also a pioneer in the world of 
canoe building. His latest work in that field, the book 
Canoe and Kayak Building the Light and Easy Way, 
is scheduled for release March 23, 2009, by Interna- 
tional Marine, McGraw-Hill. In addition to do-it- 
yourself instruction on using Kevlar, carbon fiber, 
and fiberglass to build ultra light boats, the book 
details a self-righting flotation system Sam designed 
that is sure to save lives. 
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Be a young dulcimer player today is amazing. When you 
stop and think about everything that is opening up for the 
new generation of players it’s almost mind boggling. I started 
playing almost twelve years ago. There were no discussion 
forums or podcasts and very little access to dulcimer play- 

ers outside of local groups. In the last decade our community 
has grown in ways that are very supportive, encouraging and 
(best of all) familiar to young players. Communities that stay 
connected to each other using internet based technologies are 
the norm now, rather the exception. Distance is no longer the 
obstacle to friendship that it once was. 

It is also exciting to see schools adding dulcimer instruc- 
tion to their music programs. As schools face greater music 
cuts in this tight economy, we may see even more opportuni- 
ties for grass roots involvement. 

I was fortunate to be able to play the mountain dulcimer 
in my high school marching band, and to attend schools that 
had wonderful music programs with open minded teachers. All 
it takes is one teacher to test the glue on the envelope to open 
the door to the wonderful world of dulcimers. Lori Knight of 
Morrison Elementary School in Norwalk, California, is one of 
those teachers. 

Arts project funding is scarce, but Lori’s father made and 
donated all the dulcimers she needed for her classes. She has 
thirty-four dulcimer students this year, and the list for next 
year is already filling up. In September 2008, I had the privilege 
to meet, teach and jam with some of these really wonderful 
young dulcimer players. Their enthusiasm was inspiring. 

Dan Landrum and I have had several discussions about 
dulcimers and how young players relate to both the hammered 
and fretted versions in modern culture. We decided to use 
this group of players to conduct a very unscientific survey. We 
asked these students three questions, which are similar to ones 
I've heard many times in my 12 years of playing. In their re- 
sponses you'll find an underlying line of thought which involves 
friendship, working together, confidence building, a willingness 
to share their knowledge with others, and a thirst for more 
information. 

We also sought out, what we'll call, the young veterans group 
of dulcimer players. These are young players who teach at fes- 
tivals, compete in contests, compose music, and generally plan 
on having a dulcimer as part of their musical careers. Please 
accept our apologies right from the start as we are 100% sure 
there are others who could and should be in this article. The 
list is growing every day and that is part of what is so excit- 
ing. The common thread among this group is that they are all 
excited about pushing the envelope and they want more. More 
information about the history of the dulcimer, more technique 
based training and more songs. They are also keenly interested 
in learning how to adapt contemporary music to their instru- 
ments, and developing their own style. 


By Jeff Hames 


with Dan Landrum 
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young veterans: 


AARON O ROARKE, 23 


CAITLIN WALKERS \4 


TEP Lea 23 


JOSH Nog 17 


ERIN ROGERS, 21 


Mm) 
g My MATHEW LATAUAL 19 
DANIEL OLSON 4 


SARAH ELIZABETH 18 


Mee 


How does being a dulcimer player affect your peer relations’? 


SSS RAH: Until I got to high 
school, the dulcimer was something that 
removed me from my peers. I didn’t play 
a popular instrument, like guitar or 
piano, so it really wasn't the popular 
thing to do. With few expectations, the 
instrument was something that most 
people did not understand, and the time 
I put into it was something that most of 
my friends did not want to understand. 

I never sat around playing video games, 
and I gave up lots of time to “hang out” 
for practicing or festivals. 


SSE kN: For the most part, my 
peers at school have merely viewed it as 
something “quaint” about me. They don't 
understand what I do, but they have been 
supportive. I generally don't talk 

about music or the dulcimer very much 
with my peers, unless they are musicians. 
Playing the mountain dulcimer has, on 
the other hand, helped me make friends 
with some very talented musicians all 
around the United States, that I wouldn't 
have had otherwise. 
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sql Stephen: I’m currently doing my 
post-graduate work at Lee University, 


and people were asking me to play even 
before I started bringing my dulcimer 
around. It may be different for me since 
I do play school of music instruments 

as well, so the HD isn’t my exclusive 
instrument. When I do get to play 
dulcimer, the response is usually, “I never 
knew dulcimers could sound like that,’ 
or “Wow, that’s not the dulcimer I was 
thinking of? 


SB) 4 wie: | feel that the mountain 
dulcimer brings young and old people 
together. 


Se AT THEW: My relationship 
with my close friends hasn’t changed 
because of my playing. When playing for 
others, they often show respect for my 
ability, yet become disinterested because 
the instrument isn’t some new type of 
guitar, or other popular instrument. 
However, many people find that they 
enjoy the sound and style of the instru- 


ment, and I greatly enjoy explaining and 
playing the dulcimer for anyone who 
enjoys the music. 


SBD NEL: For me, I found that 
more of my friends decided to take up an 
instrument after I started playing 
dulcimer, but so far, there hasn’t been a 
case where they have taken up the 
dulcimer. Usually when my friends see 
my dulcimer for the first time, they 
might make fun of it a little (it being a 
folk instrument), but they always wind 
up wanting to try it out in the end. 


= I feel like it boosts my re- 
lations because people don’t know what 
it is and they think it is neat that I’m 
playing something unusual. 


SC 411: I believe that it 
really doesn’t affect much. If I bring it 
into school then everybody wants to 
know what it is and how to play it, but, 
other than that, it really doesn’t do much. 


SS) 05H: Well, I’m sure there are a 


number of ways the mountain dulcimer 
has affected the relationships I have with 
those around me, but most often it has 
sparked the curiosity in them and in 
more ways than one. For example, I'll 
generally get asked, “What is that?” This 
one is especially my favorite because it 
gives me the opportunity to explain to 
them what it is, where it comes from, and 
that it is actually our state instrument— 
seeing as I’m coming from Kentucky and 
all. I also get asked quite often whether 
or not I play the guitar or, why dulcimer 
and not guitar. In a way this becomes 
difficult to answer because even I don’t 
know for certain. Part of it is probably 
that it was my first instrument to ever 
learn. Now, even though I have had 
thoughts of switching to guitar on a more 
permanent basis, I always stick to 
dulcimer. For me, I just enjoy the fact 
that I play something not a large mass of 
younger people seem to play, which can 
sometimes make me the weird kid 
because I play mountain dulcimer but we 
all know that’s okay. I like being able to 
challenge the stereotype that it is only an 
instrument for folk music or traditional 
music. I mean come on—what’s better 
than making a kids jaw drop because you 
just played Purple Haze or something of 
the sort on dulcimer. Don't get me wrong 
though, for I have a love and understand- 
ing for the roots and traditional music of 
the instrument. I’d just prefer to dig more 
into that once I get too slow to do this 
stuff anymore. So, overall the mountain 
dulcimer has effected my peer relation- 
ships by getting me involved with other 
musicians in the area, as well as attempt- 
ing to get people involved in the instru- 
ment. It’s become part of who I am and I 
am gladly associated with it, whether the 
opinion of me is good...or the strange kid 
playing dulcimer in the corner. 


el osuua: Despite its rich history, 
the hammer dulcimer is a unique instru- 
ment in America. Because of this, many 
peers misunderstood the hammer dul- 
cimer while I was growing up, and I was 
made fun of for being passionate about 
my instrument while they jammed out on 
their guitars or were enthused to become 
basketball stars. They never knew the 
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potential of the instrument, but I always 
knew that God had a special plan and 
purpose for bringing it into my life. But, 
that was 14 years ago. With the progress 
that the hammer dulcimer has made 

on the main musical scheme, I think 
those people are starting to understand 
my passion and see its potential. One 

of my main desires is to be part of the 
team that correctly represents the ham- 
mer dulcimer. Today, I try to not let my 
music effect my peer relations anywhere 
beyond a common interest. Playing the 
hammer dulcimer is part of who I am, 
but it is not something that I want my 
friendships to be defined by. 


SBA avon: It is mixed. Most of 
my friends are musicians and they all 
think it is pretty cool because it isnt the 
norm. That’s part of the fascination. 
They admire the fact there 
are only three strings. I 
remember thinking when I 
was playing my dulcimer at a 
music festival for instance, 
that I was one of the cool 
kids. Then I'd turn around 
and head back to my mini- 
mum wage job selling bagels 
and feel like I was just 
another kid. The dulcimer 
gives me a place with my 
peers. 


Aaron O'Rourke 


How do you feel about festivals, forums, jams, and the 
younger olayers place in the dulcimer community’? 


SBS 4 RAH: | think that people 

are starting to recognize that in order for 
this instrument to continue to survive 
that the “young players” must get some 
attention. People are starting to realize 
that the future of the instrument is in the 
hands of me and my peers, and I am so 
happy that the festivals are starting to 
pay a little more attention to that. 


SSPE nin: I owe a lot to dulcimer 
festivals for helping me get started on the 
mountain dulcimer. I think they provide 
a very good environment for nurturing 
young players who really want to learn. 
Dulcimer jams can be a good place to 
learn tunes and become more confident 
in your playing. The forums are an 
awesome resource. I wish there would 
have been more of them when I was 
getting started. However, once you get 
past about the upper-intermediate 

level, the dulcimer community has less 
to offer. It is at that point that I think the 
young dulcimer player has to look 
beyond the dulcimer community to be 
challenged. They have to start exploring 
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other genres of music and figure out how 
to incorporate the dulcimer into them, 
rather than merely playing with other 
dulcimer players. For the most part, I 
feel that the dulcimer community is very 
supportive of younger players, but 
sometimes becomes frustrated by their 
desire to experiment and explore 

new musical ideas. I would like to see the 
dulcimer community become more of a 
send-off place for talented young 

players, encouraging them to take the 
dulcimer out into the world. 
SBS) 4 i: | really enjoy festivals 
and jams, however, I haven't been able to 
participate in any forums. The young 
dulcimer’s place is in the community just 
like any other instrument; we just have 
to make our mark. 


sgl Stephen: I feel like most of what 
is available is geared toward the dulci- 


mer as a hobby and what folks mainly 
do for fun. I'd like to see more gather- 
ings devoted to those who want to go 
beyond what has become traditional in 
the United States. Festivals are fun, but 


I don’t think there’s much available now 
for those who are trying to connect with 
the hammered dulcimer’s cousins from 
around the world. 


SSP VAT THEW: The festivals are 
amazing. Not many dulcimer players live 
near each other. Festivals give players a 
way to meet and learn from others, and 
enjoy the company of others who share 
in their love for the dulcimer. 

Forums are the same way. They provide 
access to share your thoughts or experi- 
ences. More than once I have had an 
important question answered through 
forums. Young players play a large role in 
keeping the dulcimer community going. 
I feel excited every time I meet, or hear 
of, anew young dulcimer player, and I 
hope to see more in the future! 


SSD NEL: One word—AWE- 
SOME. For me (I live in Montana), 
there’s two dulcimer players I know of 
that are serious about it, and each one 
lives a minimum of three hours away 
from me. Festivals are pretty much the 


one event that I can count on interacting 
with other players, and forums are just as 
good! It seems like the younger players 
place in the community is just about the 
same as the adults; learning, playing, and 
sometimes teaching. 


ggg CorrT: I think we should just fit 
right in. We do have to remember to be 
respectful of those who know more, but 
not afraid to show our own stuff, when 
the time is right. I wouldn't just bust 
open my stuff in a jam session if I didn’t 
know anyone. I think one of my weak- 
nesses has been trying to show off some- 
times and it shuts people off. I’ve learned 
a lot from players like Dan [Landrum] 
and Stephen [Humphries] about reigning 
it in. If it weren't for festivals, ’'d never 
even get to meet guys like that. 


Ss C4 LN: We are the future! I 
really think more young people need to 
start playing. The more festivals, etc. you 
attend, the more experience you gain. 
Everybody should go to at least one jam a 
month. They are quite useful. 


So) 051: When | first began 
getting into the mountain dulcimer, 
about 7 years ago, I noticed that there 
was a lack of hospitality for the younger 
players, but it’s evident that it has 
changed enormously since then. Unfor- 
tunately, I don’t get around to many 
festivals because of school and the timing 
of stuff, but with the few I’ve been to over 
the past couple years, it’s amazing the 
way kids are catered to with there own 
youth classes and the help of the veteran 
players. I think it’s important to kind of 
incorporate the youth and keep things 
going. Hey, we may not be much, but 
we're all you've got left, you know. The 
festivals for kids are just amazing now, 
though. Because when I was younger, I’m 
only 17, I would have loved more kids 
around to meet and hang out with. 
People to sit around with and bounce 
ideas off of and practice with. It was just 
me and a few others that started out as 
students of Nancy Barker, who is an 
exceptional player and festival hostess. 
It’s crazy though, now, because it’s like 
they have a place in the festivals and in 
this whole circle of music. I find it’s very 
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influential on a kid too, being around all 
these great players and learning from 
some of these just great, great players. 
Cause for us, it’s like these guys are 
heros, or at least I look at it that way. 
Getting in arguments at school with 
people about musicians, and some guy 
talking about Hendrix, and I'd just be 
like, “Man, you don’t know...Steve Seifert 
would smoke Hendrix on dulcimer,’ and 
they’re just standing there like, dude you 
must be out of your mind. I do feel that 
the jamming and forums could use some 
work though. The jamming is not that 
bad because the kids are sitting in there 
watching and listening, just taking it all 
in and trying to figure it out. If they 
could have there own circle just to kind 
of get them warmed up and more 
comfortable to playing in that sort of 
environment, then throw them into the 
mix, it would help. As far as the forums 
go, I think with the internet getting as big 
as it is now, having forums, pod casts, 
and all these other forms of media are 
very important to helping the youth. 
They’re really good for everyone, and 
especially us, because for adults to go 
jam and hang out with other dulcimer 
players is a little easier, but it’s hard for 
us to find other people our age to sit 
around with and do this stuff. So basi- 
cally, as long as everything keeps going in 
the same direction, things will be good 
for younger players. 


I know that there are 
more and more younger players becom- 
ing part of the dulcimer community, and 
I think that is great! Dulcimer jamming, 
forums, and festivals should be good, 
clean fun and I want to work to do my 
part to see that happens. Finding those 
who have a common interest in music 
can be a powerful beacon of strength 
that can help bring people through dif- 
ficult times in life. How much better it 
would be for a youth to find a purpose 
in the dulcimer community as compared 
to gangs or their video games! Addition- 
ally, I think it will be interesting to hear 
new music and see how the face of the 
dulcimer community develops. 
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SB A 2100: | really appreciate the 
dulcimer world. It is so tight knit and 
supportive. One area that I'd like to see 
improve is a difference I’ve experienced 
at general music festival jams. There’s a 
certain sensitivity to playing with other 
people that you see at music festivals 
that doesn’t happen as naturally at 
dulcimer jams. I wish we had more jams 
where people are listening to and playing 
off of each other. Dulcimer festival jams 
feel a little more like social occasions, 
which isn’t a bad thing. It is just different. 


Erin Rogers 


Where do you think dulcimers are headed’? 


SBS § aR AH: It is really hard to see 
where the dulcimer is headed. It is 
moving in so many directions now that I 
think wherever we choose to take it is the 
direction it will head. It is all in our 
hands. It will be what we make of it. 


sgfigi Stephen: One reason I’m in- 
trigued by the cimbalom is that it started 


off as a folk instrument and then moved 
into the classical realm. Now it is an 
instrument that you can go and study in 
conservatory as a serious classical instru- 
ment. So I feel like the hammer dulcimer, 
by and large, is still mainly just in the folk 
realm, at least as far as people’s percep- 
tions, but I think it is ready to go beyond 
that and become an instrument of seri- 
ous study—not that everyone has to study 
it in a classical setting, but I’d like to see 
that option available. I don’t think we’ve 
made it there yet, but I think that is the 
path we’re on. I think in some respects 
the mountain dulcimer is a little farther 
along on this path than the hammered 
dulcimer. 

I think a lot of the dulcimer com- 
munity in general is made up of people 
who started playing after they were older. 
I think the younger folks picking up these 
instruments now don't have the same his- 
tory of seeing it as a folk instrument, and 
instead are just playing their own music. 
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SE nn: I think the dulcimer is 
really at a point where people are 
exploring what is possible with it. I 
dream of it becoming a main-stream 
bluegrass instrument, and that is what I 
am currently working towards. Beyond 
that, I would like people in every genre of 
music to view it as more than a tradi- 
tional folk instrument, but as a legiti- 
mate, viable instrument for any genre. 
We're seeing lots of people pushing the 
boundaries of what the dulcimer “can” do 
and I think it is really exciting. 


SB) 4 wie: I think the mountain 
dulcimer is becoming more popular and 
maybe even more pop culture. Cindi 
Lauper, an 80’s singer, was on the today 
show a couple of months ago singing and 
playing the dulcimer. 


SBS Vi AT THEW: The mountain 
dulcimer has become increasingly 
popular in the past fifty years. Though it 
was originally meant as an instrument 
that could be played with ease, it can 
create amazingly complex and modern 
music. More and more we are starting to 
see dulcimers being brought into today’s 
world. The electric dulcimer, for in- 
stance, or playing famous rock songs. 
Also, we are beginning to hear of 
dulcimers with 6 to 8 sets of strings. 1 am 


excited to see what new ideas the future 
holds in store, but I am glad to know that 
the greatest traits (that define the 
dulcimer from other instruments) will 
never change. 


SD vie: | think that right now 
it looks like the dulcimer is going into 
more of an electric style, but it is hard to 
tell because part of what determines 
what direction the dulcimer is going to 
go is what type of scale it has. It started 
with being diatonic, but lately it’s been 
mixing in with chromatic fretting. How 
many chromatic frets the general 
dulcimer has in the future will effect 
where the instrument goes. 


= I feel like we're riding a 


new wave that will take hammered dulci- 
mers new places, not confining them to 
just tunes. I think we will see more play- 
ers using dampers, which makes them 
much more useful as rhythm instru- 
ments, too. 


SBC 41: | think popularity 
of the dulcimer is increasing, especially 
as more and more of them are made and 
brought to festivals. As long as there are 
people willing to teach and play, then the 
dulcimer will live on. 
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=>) 05H: I think the dulcimer is composing music for the HD and want- 
heading for a very good place. The ing my insight. I also had an extremely 
popularity of this instrument is growing —_ prominent opera singer interested in the 
all the time and people are realizing that instrument. To my knowledge, none of 


it is capable of alot more. Alterations to _ these people had been to a dulcimer fes- 


the instrument such as equal-distant tival. Broader than that, I was even asked 

strings (4 strings) and chromatic ap- to record on a techno CD. I think you'll 

proaches are becoming more common. see the hammer dulcimer’s strengths in 

Now | understand that many fear this all types of music (not just folk) progress 

realm or don’t really and the instru- 

like the change, but | feel like the hammered ment will start to 

for me I say, “Bring it dulcimer by and large is be better under- 

on.” Because, yeah, still mainly just in the folk stood for its ver- 

I’m a dulcimer realm, but is ready to go satility and class. 

player, but I like to beyond that and become 

think that I’m not an instrument of serious SBS Aaron: 

just Bane at playing study. I think there’s a 

the dulcimer, but at certain appeal 

being a musician in ——— —  ——sS that ithasnowto = 

general, and these things allow me Pare those isa no experience at all. [hopeit 

those who feel the same to expand our never loses that appeal as an accessible “ 

skills. Things such as electrifying it and instrument—at the same time, I really 

using effects to get crazy sounds from enjoy seeing the envelope being pushed Jeff Hames 
space-agey to distorted Metallica. as far as technique, interpreting tradi- with his McSpadden 
Although I have yet to have my hand at tion, creativity, and composition are Road Runner Dulcimer 
it, the idea of bowed dulcimer seems concerned. That is fun, and it hasn't lost 

pretty amazing to me and I have heard any accessible appeal in this process. 


good things from it. The types of genres 
being played on the dulcimer has ri 
; ; ; Taple yy: ano? 
become wider and will continue I . With Walnut 1a" 
believe, as well. I really think that’s the 
way to get more of the youth involved in ; — 
it, too. A lot of them don’t realize the omens —— (ase 
possibilities because of this tendency to 
stick just to the roots and what everyone 
already knows. So what are my percep- 
tions of the dulcimers future? Well, I 
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ideas it has to offer. 


—— | Evenmy Concerta, 
ed If I were to predict, 


I think that you will start seeing the 


influence from the dulcimer community bamertal Chay Wrecked 
ie * eaernlecei 
expand to the “main scene” You will ad Coe Metin A 


+ Litto, Of 
start seeing the hammered dulcimer ier asin re 


more prominently in rock/pop bands 
and places that are not specifically the 
dulcimer community. I know this is 
already happening, but I perceive that 
it will continue in this direction in a 
bigger way. I recently had yet another 
classical composer contact me who was 
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How does being a dulcimer player affect your peer relations’? 


Morrison Elemento 


Sth & 6th Grade 


Danielle: I feel more confident in myself, 


and I could show my friends and family. 
Your family might not be much together. 
You might be able to show how to play 
the mountain dulcimer, and you could 
bond with them a lot. 

Katherine M.: My peer relations are 
affected because we get more related. 
You know how girls hang out with girls 
and boys hang out with boys. Now girls 
are hanging out with boys, and boys are 
hanging out with girls. 

Alex: Well, it depends on who is in the 


dulcimer class. But I made lots of friends. 


Dulcimer class made me and my friends 
closer. 

Ashley: I went to my cousin, Christina. 
She did not know how I did it. So I taught 
her a song, and now she knows how. 
Jeffrey: I am confident when playing the 
dulcimer, because when I go to dulcimer 
class, I can meet new people. 

Sarai: | feel that I talk more to people 
and get closer to people. I also feel that 

I have more friends to hang out with. It 
feels like relations [parents and siblings] 
are believing more in me. My peers 
become like a friend. They ask more 
questions and talk more. 

David: My peers always say, “What’s 
that?” So I say, “A mountain dulcimer,’ 
and I teach them how to play it. 
Daleysis: When I started playing the 
dulcimer, I had a feeling that this instru- 
ment would help me go farther in life, 
because a lot of people don't know this 
instrument. At school, I started hang- 
ing out with new friends. They ask me, 
“What’s the name of that instrument?” 

I tell them it’s a dulcimer. At church, I 
tell my friends about it. They say that the 
dulcimer looks weird because they have 
never seen it. 
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Dulcimer Students 


Andrea: It affects my peer relations with 
the sixth graders, because now they 
want to help us out, and teach us the 
right way to strum. 

Ashley: Now since I play the dulcimer, 
people encourage me to play. When I 
play, I get more attached to my friends. 
Now we hang out at recess playing our 
dulcimer. At first, I didn’t really know a 
girl, but now we're best friends. 

Paul T.: Some of my friends ask me more 
questions, not just about a random topic, 
but mostly about the dulcimer. I feel like 
an Encyclopedia! 

April: A lot of my peers think it’s really cool 
to have a dulcimer. I agree with my peers, 
because it is cool. Sometimes they ask to 
play it. Sometimes they ask to keep it, too. 
Israel: I feel since now that I play the 
dulcimer, the sixth graders are helping 
me more, and they are my friends. 
Michael: Playing a dulcimer and show- 
ing friends and other dulcimer players. 
And you could show them how to play 
other dulcimer songs. And that’s how 
you can make friends. 

Marco R.: I feel courageous to choose a 
mountain dulcimer, because I can play 
with [both] girls and boys at recess. 
There is no difference between the sixth- 
graders and the fifth-graders when they 
are playing the dulcimers together. Plus, 
all the whole country can play the moun- 
tain dulcimer, so I can meet new people. 
Cindy R.: I feel like now, [by] playing the 
dulcimer, there’s more friendship with 
different people. Now we can hang out 
and play a couple of songs together as if 
were performing. Now that we're dulci- 
mer players, we're like a huge family. 
ReShawn J.: It makes me feel better 


knowing that there are others playing 
the dulcimer, and that others my age are 
playing it. 

Kalani P.: Ever since I’ve played the 
mountain dulcimer, I’ve gotten to hang 
around with my best friends. And we get 
to play the mountain dulcimer together 
for an extra hour. 

Clarissa: Playing the dulcimer affects my 
peer relations because now the sixth-grad- 
ers are wanting to help us and teach us new 
songs they knew from fifth grade. 
Monique: It makes me get more friends 
because when I am playing my dulcimer, 
the sixth-graders help me tune. It helps me 
work with my fingers on the songs, and it 
really feels good making new friends. 
Isaac: I think it is cool because I can 
teach my family another instrument. 
Desiree: This makes my peer relations 
better because my friends and I practice 
and play together. 

Vanessa G.: I feel that we make more 
friends like this. 

Yadira: It affects my peers and me be- 
cause now they know that I like to play 
instruments, and when they hear me 
they sometimes ask me to play it. 
Efrain: The mountain dulcimer really 
affected me because I met new kids and 
they became my best friends. And when 
my family says, “What is that?” I tell 
them it’s a dulcimer. 

Fatima: The mountain dulcimer affects 
me because it helps me concentrate, and 
my family and brother want to learn how 
to play it. It helps my friendships because 
now were more close together. 


How oo you feel about 
festivals, forums, jams, and the 
younger players place in the 


Oulcimer community’? 


Danielle P.; I feel lucky to be here at this 
school, because if I wasn't here, I would 
have never met Jeff Hames. It is fun to 
see him in real life. 

Katherine M.: I feel really fortunate and 
intelligent, because then we get to learn 
about this special instrument called 

the dulcimer. And I also feel fortunate, 
because almost nobody in the world gets 
to email Jeff Hames. 

Alex E.: Well, since we are fifth-graders, 
we feel that older kids could teach us 
some stuff like how to play the dulcimer. 
Ashley E.: That is cool to talk to you, 
because not all people talk to you, and 
we learn about the dulcimer. 

Jeffrey A.: That people can see me and 
know I am a good dulcimer player. 

That it would be fun because they can 
know Iam a good dulcimer player. 

Sarai Q.: I feel that I am going to learn 
more about the people. I also feel that I 
can play more songs. It feels as if people 
will like us, because we talk to people 
that we don’t know. 

David F.: I'll make a band and 

use a dulcimer. 

Daleysis T.: I feel good, because when 

I go to festivals and I see people playing 
instruments, I see myself in their posi- 
tion. How does it feel? Would I like it? 
Would my hand hurt? 

Andrea D..: I feel special that I get to talk 
to the best dulcimer players in the na- 
tion. I feel happy that people appreciate 
our instrument. 

Ashley D.: [How] I feel about playing in 
my community is like alone but at the 
same time happy. People keep asking, 
“What is that instrument?” But after all, 
I love the dulcimer. I feel special about it, 
and I get to know more about the dulci- 
mer. I am also very excited about it. I also 
feel like important, because I get to know 
professional dulcimer players. 
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Paul T.: I think a festival or a jam could 
relate to a tradition. If festivals and jams 
continue on throughout the generations, 
music can be part of everybody’s lives. 
April O.: I feel so special to be talking to 
one of my new role models. The forums 
are brilliant. It’s really awesome to have 
the whole world see our conversation. 
Israel C.;: I think it will help me if the 
other kids and I play together, so they 
could help and I could see how they play. 
Michael E.: I am excited to talk to Jeff 
Hames on a computer. 

Marco R.: I feel amazed about festivals, 


forums, and jams for us dulcimer players. 


Cindy R.: Now that we're going to be in- 
volved in forums, I feel as if I’m famous. 
I feel like I’m going to talk to a real life 


celebrity. Being involved in the forum 

is a thing that you thought would never 
come true. For example, it’s like; if there’s 
two people talking and one plays the 
guitar, and the other plays the drum, you 
wouldn't be talking about the same thing, 
and you'll probably get confused. But no, 
we're going to be talking about the same 
thing, and what we’re saying will make 
sense to both of us. 

Clarissa J.: I feel really lucky and fortu- 
nate to be able to have a forum with a 
champion dulcimer player. It’s a memory 
that I might not ever forget. 

Monique M..: I felt excited seeing a 
champion dulcimer player. I felt excited 
when you were teaching us songs and what 
fingers to use when you do the songs. 


Isaac G.: I think it helps a lot because we 
can talk to other dulcimer players. 
Desiree G.: It feels good to be young and 
already playing the dulcimer. 

Vanessa G.: Because I could pass it 

on to my cousins. 

Yadira G.: I feel good because younger 
people could learn how to play. 

Efrain M.: The forums are cool because 
we can talk to professionals, and they 
teach us new techniques. 

Fatima E.: I feel good because it gets 
us connected with other dulcimer 
players. It also feels good being in the 
dulcimer community, because you 
grow up to be something. 


Where do you think Culcimers are headed’? 


Danielle P.: I will become a famous 
mountain dulcimer player. 

Ashley E.: 1 am going to be much better 
and be like you. 

Jeffrey A.: That in the future the dul- 
cimers will change—how the dulcimer 
looks now, and it will sound better. 
Sarai Q.: I would like to play with 
people. Teach songs and talk 

to people or kids. 

David F.; I'll probably buy a dulcimer. 
And practice again. 

Daleysis T.: I imagine the dulcimer [be- 
ing] played by more kids my age, because 
if my friends and I start telling people, 
the people will tell their friends, and 
their friends will tell their friends, and it 
will be passed down to a lot of people. 
Paul T.: The future dulcimer would be 

a lot more advanced than the present 
dulcimer. Our present dulcimer would 
probably end up in a block of ice at the 
museum. 

Israel C.: I think the dulcimers will grow 
by the years. Then a lot of people will 
start playing the dulcimer. 

Michael E.: Maybe in the future—you 
know how we have guitars—we can put 
dulcimers in the stores. 

Marco R.: Dulcimers will be popular, 
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and everyone in the world will play them, 
and robots and humans will teach us 
how to play the dulcimer. 

Cindy R.: I think that in the future, play- 
ing the dulcimer will help us in some 
way. Playing the dulcimer is going to be 
fun and exciting. I think we’re going to 
perform a couple of times. The dulcimer 
is FANTASTIC! 

Efrain M.: I think the dulcimer is going 
to get more popular. 


It’s Never to Early to Start 


Nine year old Jacob Kleeves (shown 
right, entertaining his classmates) has 
been playing hammered dulcimer since 
he was about seven. He’s been exposed 
to hammered dulcimer his entire life. 
His grandfather, Gary Truxton says he 
remembers enjoying watching Jacob 
hold onto the dulcimer stand and dance 
to fiddle tunes, even before he learned to 
walk. “We knew at this point he just had 
to get a little older and he would have 
his own hammers to make music.” He is 
destined to own his grandpa’s dulcimer 
as a hand me down. Jacob is fortunate to 
live in Evart, Michigan and has attended 
every ODPC Funfest since birth. 


Yadira G.: I think that in a few years, 

the mountain dulcimer will be known all 
around the country. 

Vanessa G.: Be a big champion of the 
mountain dulcimer. 

Desiree G.: My perceptions of where the 
dulcimer is heading is that I would be a 
professional. 

Isaac G.: I think many people will know 
what it is. 
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hen I was learning to play guitar as a teen, 

the guitar magazines that I religiously 
subscribed to would occasionally print an article 
that would be called something like “25 country 
licks every guitar player must know.’ 


The idea: If you want to master the genre, there are certain 
short musical phrases (or “licks”) that are essential. 


ust about everybody used 
Nites and they were the rules 
you needed to know before you 
could break them. 

The mountain dulcimer is a 
young instrument in the time line 
of musical instruments, and since 
Jean Ritchie first showed Richard 
Farina how to use a noter, the 
instrument has been experienc- 
ing a revolution of innovation 
as players like David Schnaufer, 
Janita Baker, and Robert Force 
take the dulcimer in exciting and 
new directions, even as old-world 
masters like Don Pedi continue 
to refine the tradition. Behind 
them a new generation of players 
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is standing on the shoulders of 
giants and they can see for miles. 
And not just kids: Steve Seifert 
continues to astound and push 
the envelope, Jerry Rockwell has 
turned the dulcimer into a per- 
petual zen machine, and Larry 
Conger and Linda Brockinton are 
perfecting the art of two dulci- 
mers speaking as one voice. 

At the core of all of these in- 
novations are solid techniques 
and ideas that these players have 
adopted and adapted to become 
cornerstones of their unique 
sound. We’ve asked some of the 
best-known players in dulcimer- 
dom to contribute a lick or two 


that is a key component of their 
style. The examples contained 

in this article will not make you 
sound like their authors. But it 
will present you several solid 
foundational techniques that are 
essential to becoming an over- 

all musician, regardless of your 
preferred style of playing. The 
examples contained are not par- 
ticularly difficult for intermediate 
players, or even some novices, but 
everyone will benefit greatly from 
the careful study and application 
of these techniques. 
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he techniques demonstrated here are 

not particularly difficult to learn, but 
are a core set of fundamentals that should 
be in everybody’s technique toolbox. 


Learn each example slowly. By gradually building up speed you'll 
be well on your way to well-rounded and expressive playing. 


Stephen Seifert: 
Turn a Simple Idea 
peoH $3] UO 


era: Seifert has a unique 
ability to surprise in his playing. 
Equally surprising is that these 
engaging performances are often 
made up of two basic fundamentals: 
A solid understanding of the melody 
across the fret-board and a handful 
of embellishments. To the right, 
Steve plays two alternate endings to 
Soldiers Joy, creating a complicated 
tapestry over the original simple 
melody (the original melody is in 
bold in the second example). The 
third measure is a melodic run based 
on the chord, as opposed to the 
melody, of the song. 


pe, one of the young lions of _ push the dulcimer into uncharted 


Aaron O’Rourke: the dulcimer world, Aaron has waters. His classically influenced 
Arpeggios been fusing his restless imagination composition, Hi Mom (seen on You 
with his formidable technique to Tube), is built around arpeggiated 
chords played across all three strings. 
—] — For this article, Aaron has submitted 
— o zi aaa = a lick based on the D arpeggio. He 
Cr 5 
te * J te r says, “This is a lick I might use for 
9 10 C i soloin D chord. It’ t 
p—2—4 7—6 4—2 g over a D chord. Its pretty 
. 3 aa, 5 0 3. = much a straight D arpeggio, adding 


in a little flavor at the end” 
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| ats Conger’s lilting ballads use hammer-ons and pull-offs, as 


and sweet hymns, in the chord well as all three strings, to play the 
melody style, have made him one tune Kelly’s Fancy. Says Larry, “It’s 
Larry Conger: of the best-loved players in the a fun example of how hammer-ons, 
Playing Across the Strings —_ dulcimer community (anda national _pull-offs, slides, and accented strums 
champion). can be used in an effort to play a tune 


Larry demonstrates how youcan up to speed” 


a tte 
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ft socel i] 4 a i] o a ] a a1] Ld) a 
gern fad a eats 
Dp — G D A 0 
aed Po a a Sn i ee ee ee 
ty a 4 “ eo Fw i + * f} : oe ' 3 
uw * 7 
r fii 2 A 7 z 0 6f I . C) th 
an IU 1 ft oo. | - 0 ° 
i 0 th oF o a} i za I a 
rin won the 2004 National technique that is often found in Irish 
Mountain Dulcimer Contest music. The two examples below are 
at the age of seventeen, becoming the same lick with and without the 
the youngest ever to win this title. trill. It takes a little practice to get 
Like many great lead players, the hammer-on/pull-off combination 
Erin Rogers: when asked to describe what her to work smoothly, but once you've 
Trills and Embellishments strengths as a player are, she’s quick gotten the technique under your 
to emphasize what she does with fingers, it’s easy to apply to almost 
her rhythm playing. But one simple any song in any genre. Careful with 
lead technique Erin offers us here is this lick though, like John Stockard’s 
a “trill”—a quick hammer-on, pull-off —_ hot sauce, a little goes a long way! 
Example 1 Straight Example 1 Embellished 
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Janita Baker: 5s eaming Excerpt from Bach’s Minuet in G 


Cross-String Melodies 
anita Baker is well-known for her 
| Fee versions of classical, 
jazz and ragtime tunes, on four 
equidistant strings. Here Janita uses 
the middle and melody strings in the 
1-5-1 tuning to coax the melody from 
the chords and simplify the fingering. 
Janita says, “I search for melody 
notes on more than just the first 
(melody) string, and work out 
fingerings that allow for sustain. 
Working across the fret board, 
instead of just up and down, allows a 
player to build on chord harmonies 
and utilize easier fingerings, too.” 


Neal Hellman: Hammer-ons, “T usually perform the rip when treble strings. Thus causing a full 
Pull-offs, and “The Rip” my finger is on the bass string first (tonic) chord to ring?’ 
fret and then I “rip” across towards 


or nearly a quarter centur 
ie my body, sounding the middle and 


Neal Hellman has been using 
the mountain dulcimer to build 


Bm} D3 er 
his luscious “chamber-folk” for 4 : = _ aeore 2 = 
his Gourd music label. One of his 6 # i 2S eee ee ee 
compositional approaches—playing —— —— 
in B minor in the D-A-dd tuning, b 2 a | 
is a great introduction to the chord “ a : ; ae: aS 
melody style. Neal writes, “I utilize e ra rr 
a great deal of hammers, and Ea 3 Ad ae ap’ af a bf ad 
something I call, “The Rip” [the (R) "ee : ge , — ce 
in measure 5], to play quickly and yet Gt oe | =f © ° > 
have the ability to articulate every os 
note” S24 i 4 3 8 4 
— aaa ee 4 3 0 0 
4 Q 6-—4_5—_3 439 4 
Gary Gallier: “Alternating pick strokes [are], | 
Alternate Picking a MUST in flat-picking across the Arar 
ain ieane Ot the pioneers OF strings.” He explains, using Drowsy |-T 1 1 1 1 
f a Maggie, that the feel of thelickis [4—] 
adopting bluegrass-style flat- apg Mab he ee OL INE MOS Lg 0 
picking to the mountain dulcimer. more important than the melodic A A Vo oA YO AY 
The 1987 Champion points to meee of the phrase. 
alternating pick strokes with the 374 4 255 ; ; F j 
right hand as the key to getting the [a 1 0 1 1 
instantly recognizable sound. 
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Three From Robert Force 


Gs day to you all. The kind folks 
at DPN have asked me to share 
some of my playing “chops” with you. 
Over time, every musician develops a 
signature set of musical techniques and 
devices that frequently show up as they 
play. The first technique I am going to 
share with you is so fundamental to my 
playing style that I am often unaware I 
am doing it. Banjo players would call it 
a “roll” That makes sense. I have always 
referred to it as “arpeggio flat-picking” 
An arpeggio is when you individual- 
ly voice the elements of a chord, making 
each note separate and distinct. In some 
sense, these notes also present staccato 
since, in my style, they are voiced with 
even emphasis and in evenly-spaced 
time. By varying the performance of a 


his brings me to technique #2. I bar. 

I used my fingers as a capo. I use the 
ring finger to make the full-barre—laying 
it across all of the strings in a straight 
line, parallel to the fret. I use my pinky to 
give strength to the barre, laying it over 
the top of the ring finger like a brace—a 
form just like crossing your fingers be- 
hind your back when you are stretching 
the truth. Remember that? 

Using this finger form, I can play a 
lot of common chords without having to 
shift the initial anchoring position. The 
fore and middle fingers do the dance of 


astly: I bounce. Those of you who 

have seen me in person know that, 
like my music, my body dips and sways, 
in and out of the beat. We're talking 
about rhythm here. That’s not something 
I have found is easily transmitted by the 
written word. After all, we are musicians, 
you and I. It is a matter of hearing and 
feeling. Still, I'll give it a go. 

I think of music as a circle mov- 
ing vertically—as big as my body, feet 
to head-—like being inside a jump rope 
circle. I have to skip over at the bottom 
when the rope hits the ground. That’s the 
downbeat. I have to duck my head when 
the rope is directly overhead. That’s the 
off beat. Those are the two most obvi- 
ous beats out of that circle’s 360 degrees 
(beats). I have 358 others to play with! 

As long as I make a clean skip on the 
bottom and duck well on the off beat, 
I get to keep on hopping. “Jump down, 
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tune by strumming the chords and then, 
for emphasis, rolling the chords, it pro- 
vides interest and contrast. 

This roll technique is fundamental 
to much of my playing. It also serves as a 
way for me to play the “pulse” of the tune 
rather than just the beat—a jumping off 
place for descant, counter-rhythm, and 
other forms of syncopation that I will 
discuss under tip #3. 

To roll: pick the treble (T) string 
away from you, the bass (B) toward you, 
the middle (M) toward you, and repeat 


endlessly. T-B-M-T-B-M-T-B-M using a 
pattern of DOWN-UP-UP-DOWN-UP- 
UP-DOWN-UP-UP. Focus on keeping 
the notes voiced regular. The point is 

to make the roll an automatic-response 
filler. Don’t think. Listen. Do. It takes 
practice. 

In the example below, barre chords 
are used from the C part of the tune, 
Wellyn. Try them. Keep the pick moving 
and even-sounding. Notice how an added 
melody line can be tagged onto the chord. 


making the chords.while the barre-fin- 
gers are holding down the key tone. This 
also means that since the “back” notes 
are always being fretted, all of the grace 
notes that happen when I change chords 
are sounded back to the barre, filling in 
spaces and adding to the movement of 
the melody. 

Finally, and really a boon—without a 
capo—from an open D-tuning I can barre 
to the keys of E-minor, G, A, B, C—all of 
them! The easiest are the E-minor, the 
G and the A in terms of making useful 
chords. As well, since I can establish the 


1” 


turn around, pick a bale of cotton 
Remember the good skip ropers doing 
double dutch? They hop ALL of the time, 
not just when the rope is passing. They 
establish a rhythm that keeps them in the 
game, but also allows them to be cre- 
ative, like touching the ground with their 
hands, or whirling around. Those other 
things are syncopated to the beat. Some 
are directly counter to the beat. 

The beat exists and you exist within 
it. Try to change it and you fail. Rhythm 
mistakes are far more of a deal breaker 
than is a “clammed” note in the melody. 
Exponentially greater—like falling down 
the stairs. In a controlled fall, you synco- 
pate. You end up right without knowing 
how. Think about it. 

For me, using the off-beat in all of 
its manifestations allows me to compose 
and playfully play within the rhythm. 


“keytone” with the bar, as long as I play 
a single string from that point on—usu- 
ally the bass for me-I can play melody 
improvisations easily by building on the 
roots and tonics (the keytone, octaves, 
and fifths) of that particular key. 


So I told you it would be tough to 
put into words. 

By way of example-to help break the 
mold-at the top of the opposite page is a 
syncopated line.outiof Reuben’s Train. 

Speaking it would go: “and its oh-oh 
me, oh-oh my, Reu-ben-where-you-be- 
en-en-so-long?” Note that it is not di- 
rectly counter to the rhythm—not exactly 
even. See the eighth and sixteenth notes? 
It hops a little, even inside the syncopa- 
tion. 

Full tabs of these tunes can be found 
and downloaded from my website at 
robertforce.com. Follow the instruction 
prompts to the songbook page. And 
there you have it. Good fortune will 
attend you as you play your dulcimer. 
Remember to have fun. Hope to see you 
down the road one of these days. 

— Robert Force 
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Used by permission of author. 


Website: www.RobertForce.com 
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his lick is like corn syrup, a sweet — _— 
little lick that seems to show up 
everywhere. Variations on this phrase | & a 
show up in Spotted Pony and Squirrel | A * 
Heads in Gravy. In addition, truncated 
bits of it are integral to Sandy River 
Belle, Hard Times, Camp Meeting on 


the Forth of July, Old Yellow Dog, and —p 
many more tunes than I can remember. — A, 0 1 
You can play most of it using hammer- D 0 1 2 1 0 1 
ons and pull-offs, which gives it a faster, 
smoother sound. Learn it, then look for 
it: it’s everywhere. 
The dulcimer community is an able to present you more articles 
expanding and ever-innovative like this on the fundamental 
community. The techniques and techniques of great players, and 


possibilities of the instrument are — encourage the leaders and great 
growing exponentially every day. _ players of our small community to 
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world. We at DPN hope to be in future issues. 
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ily of the West has been recorded 
JL by notables including Joan Baez, 
The Chieftains, Bob Dylan, and Peter, 
Paul, and Mary. But the lovely ballad 
is rarely heard on dulcimers. Too bad. 
It’s a marvelous melody underpinned by 
powerful chords and worthy of inclusion 
into a player’s repertoire. What follows 
is an approach to creating an arrange- 
ment of Lily of the West for four voices 
with the hammer dulcimer playing lead. 


JULCIMER (v8 
36 DBAS Nt 


1. LEARN THE TUNE 

» » » Learning a tune means playing it 
on your instrument. But, it also means 
finding out as much as you can about 
the history and origins of the tune. A 
number of websites can help with this. 
Try Mudcat Café, www.mudcat.org, or 
The Contemplator, www.contemplator. 
com, for insight on traditional ballads 
and melodies. 

Musicologists have discovered the 
paper trail of Lily of the West in England 
as far back as 1839. Some believe the 
roots of the lyrics are to be found in the 
west of Ireland during the time Cromwell 
ruled as Lord Protector (1653 -1658). 
The lyrics were published in America 
as early as 1858, and was sung during 
the Civil War with lyrics that place the 
events in Michigan. 

The ballad tells the story of romantic 
betrayal. Boy meets girl and falls in love. 
Girl drifts away to another lover. Boy 
stabs his rival. Boy is tried for murder. At 
this point in the story versions differ by 
place of origin. In England, the boy gets 
off because of a flawed indictment. One 
Irish version credits a lawyer from the 
Irish Civil Liberties Union with getting 
the protagonist acquitted. In America, 
there is no mention of legal niceties and 
the poor fellow trots off to the gallows 


still infatuated with the Lily of the West. 

The original Irish tune of the ballad 
is not known. The lyrics have probably 
been set to many airs over the years. 
Some believe that the contemporary 
melody of Lily of the West is similar to 
and perhaps was originally The Lakes of 
Ponchartrain. Clearly the folk process 
has worked its will on Lily of the West. 
But the story of unfaithful love, and the 
rage that follows, are constant through 
time and place. The musical setting of 
the ballad is malleable. The only tradi- 
tion to honor is the folk process that 
constantly revises music to fit location 
and times. 


2. CHOOSE THE VOICES 

» » » Deciding on the voices that will 
perform the piece puts constraints on 
the arranger. Each instrument has limita- 
tions of range and performance that the 
arranger must consider. These boundar- 
ies guide musical decisions, including 
key signature and chord voicing. 

The hammer dulcimer will play lead 
in this arrangement. A harmony instru- 
ment, such as mountain dulcimer or 
guitar, will provide chords. A low whistle 
will provide counterpoint. A bass line 
will anchor the arrangement. The bass 
line was written in the treble clef so 
that it could be read easily by dulcimer- 
ists and guitarists. If your ensemble is 
fortunate to include a cello or bass violin, 
this part should be played an octave 
lower and perhaps rewritten in the bass 
clef. The lower the voice, the richer the 
arrangement will sound. 


3. CHOOSE THE KEY 

»»» An arrangement for traditional 
instruments is likely to sound best in the 
keys of G or D, or one of the modes of 
those keys. For Lily of the West, the key 
of G allows the lead voice to be played 
in the middle of the hammer dulcimer. 
That gives the player options to embel- 
lish the melody either in the high or low 
registers. 


4. Write THE MELODY 

»»» This may sound like a trivial step. 
But, it is vital. Write the melody out with 
pencil and staff paper, or mouse it into a 
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Two new releases from the sey ci computer. This act will ensure you are using the correct 
"Dulcimer Rock . and * SG ori melody and will give you time to examine the interest- 

ing contours and surprises that a melody may have. 
Lily of the West has a gentle, rolling contour of signifi- 
cant phrases. In the first verse the ending phrases of 
“Pleasure there to find’, “Pleasing to my mind’, “Arrows 
pierced my breast’, and “The lily of the west” are all sup- 
ported by a melodic line of four quarter notes. 
This melodic structure gives a sense of gravitas to the 
end of each phrase. This is especially evident in mea- 
sure 7. Here chord choice is exquisitely important. It’s 
no place for timid, pretty chords. The melodic line 
wants a forceful underpinning. That is delivered by the 
C chord. 

Measures 11, 15 and 17 share this same rhythmic 
figure. Knowing how the tune is structured will help 
you to make chord selections. 


5. CHOOSE THE CHORDS 

Each melody tone can be supported by one of three 
chord choices. If you aren't immediately familiar with 
BINGEFUTCH.cCOoONM : : how to choose chords, spend some time with a text or 


815 per pie $37.00 fr « also available trom CO Baby and iT article that describes how to fit chords to melodies. A 
Bi. Enierioneend + F0. Geo S072! Orlende, Florida 32856 quick start is available by using the substitution chart 
nF) HG: HAT » banghatchityahoo com below for the chord options for melodies in the key of 
stained Ht 7 CDs, DM nel ewe G, or its relative minor E minor. 


Traditional chords for Lily of the West are widely 
available. This arrangement follows the expected 
changes, except for the insertion of an E minor chord 
on beats one and two of measures 10 and 14. These E 
minor chords are a subjective call. I like the sound they 
provide in the, otherwise stark, transition from the C 
chord to the D chord. It softens the tune. That contrast 
makes the melody seem more profound. 
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6. Write THE Bass LINE 

» » » Bass lines accomplish two tasks. They anchor the 
harmonic fabric of a piece and help to move the music 
both rhythmically and harmonically. The bass line uses 
tones from the chords and scales to move the music 
from one point to another. Bass lines can drive or drag a 
melody. Write bass lines to energize a piece. If the bass 
plays only on the one and three beats, the tune is going 
to drag. Put some syncopation into it. 


7. WRITE THE INTERIOR VOICES 

» » » An interior voice lies above the bass part and below 
the melody. This arrangement of Lily of the West has 
only one interior voice. It could well have more if more 
players were available to perform the piece. Interior 
lines clarify the melody. The two tools used to accom- 
plish that are harmony that compares with the melody 
and counterpoint that contrasts with the melody. 


8. Laver THE WORK 

» >» ae a jam someone will bang out “four pota- 
toes” to set the tempo and then, as the classical folks 
would say, it’s tutti. That means “all’, just like tutti fruity 
ice cream. Your arrangement is not a jam tune. It’s an 
expression of your artistic goals. Control what each 
voice plays and when they enter and leave. An instru- 
ment is most notable when it comes into the ensemble 
and when it leaves the ensemble. Make use of that fact 
in your arrangement. Also show the tempo marking you 
want for the piece. 

An excellent, short, readable resource on how to 
write voices is The Study of Counterpoint from Johann 
Joseph Fux’s work Gradus Ad Parnassum. Don’t let the 
Latin title put you off. The very readable English trans- 
lation is about one hundred and forty pages. This is the 
manual that Haydn, Mozart, and Beethoven used as a 
text book. It worked well for them, and will for you, too. 

In this arrangement, I sought to use the sole interi- 
or voice in three ways. First, it provides harmony. Exam- 
ples are measures 10 - 11, 14 - 15, and 19 - 20 where the 
harmony with the melody is generally in thirds. Second, 
the interior voice delivers counterpoint at places where 
the melody holds a tone. That is particularly evident in 
measures 6, 8, and the second half of measures 11 and 
15. Third, the interior voice reinforces the signature of 
the arrangement. 


eS 


J. GIVE THE TUNE A SIGNATURE 


» » » This is the step that makes the arrangement 
uniquely yours. A signature may come from unique 
chords, tempo, unusual harmony, counterpoint, voice 
selection, an introductory phrase, a bridge, a modula- 
tion, rhythmic interpretation, or any other aspect of 
the music. Composers like Aaron Copland and Glenn 
Miller, performers like Crosby, Stills and Nash and 
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producers like Phil Spector with his “wall 
of sound” worked many years to develop 
their signature sounds. Developing your 
own signature is time consuming, but 
well worth the considerable effort. 

My choice of a signature for Lily of 
the West began with the decision to give 
the ballad as much intensity as pos- 
sible. The subject is not a sweet matter 
and I thought the frequently saccharine 
ballad style of performance was inap- 
propriate. So, I focused my work on 
creating tension. I did that by imposing a 
quick tempo and by writing a short, but 
intense, motive that could be used as a 
counterpoint line. Measure 6 of the whis- 
tle line contains the motive stripped to 
its bare essentials. It is a scale that begins 
on the second beat of a measure. 

The motive was created by com- 
posing a descending line that links the 
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fifth to the root of the Em chord-that’s 
B to E. The full motive is shown in the 
accompanying side bar. This line works 
well if played on a hammer dulcimer 
and shortened to fit the space available. 
When I decided to use a whistle as the 
counterpoint instrument, I revised the 
motive to take advantage of the whistle’s 
plaintive sound. The motive became 
less busy and made use of the whistle’s 
sustain and vibrato. You'll see the motive 
repeated in various forms throughout the 
arrangement. 

The arrangement opens with the 
closing phrase of the melody that sup- 


ports the lyric line “the lily of the west”. 
The instrumentation is four low whistles. 
A brief silence allows the dense sonic 
introduction to settle in. Then the ham- 
mer dulcimer plays solo for a measure 
and a half. The supporting instruments 
join in at the beginning of the second full 
measure of melody. This technique in- 
troduces the melody line and establishes 
the voice of the lead instrument. 


THOUGHTS ABOUT PEREORMANCE 


»»» A complete arrangement would 
probably score three choruses of the 
complete tune, have both an introduc- 
tion and ending to the piece and might 
even have a bridge between passes two 
and three. In a full performance arrange- 
ment, I would write the first pass for 
hammer dulcimer and guitar with the 
bass joining in at the mid point. During 
the second pass, I would drop out the 
dulcimer and have the whistle assume 
the lead with a second whistle playing 
counterpoint. 


The final pass would bring the dulcimer 
back to the lead and return the whistle to 
the counterpoint role. The accompany- 
ing score shows only this final pass. 

Large ensembles cannot function 
without accurate scores and equally ac- 
curate performances of those scores. But 
a small ensemble of friends performing 
traditional music is quite another thing. 
When working on the performance of 
an arrangement, talk about the music 
and explore the score together before 
playing it. Adapt the score to bring out 
the strengths of various players and their 
particular instruments. Look at the piece 
in its entirety and think about dynam- 
ics and pacing. Try to find and develop 
work-arounds for those cul-de-sacs that 
trap players by demanding performance 
skills they don’t yet possess. 


The sound file that accompanies 
this article was recorded using the score. 
But it is not an exact performance of the 
score. You will hear chord rolls and flams 
and other performance techniques to 
make the melody more interesting. 

These nine steps: know the tune, 
choose the voices, set the key, write the 
melody, select the chords, write the 
bass line, write the interior voices, 
layer the work, and create a signa- 
ture are the tasks that lead to unique 
and memorable arrangements. 


»»» Bill Troxler 
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LLOYD ALLEN SMITH 


PIONEER DULCIMER FIELD RESEARCHER 


loyd Allen Smith, Associate Dean 

and Professor in the Simmons Col- 
lege Graduate School of Library and 
Information Science (GSLIS) in Boston, 
MA, and a pioneer field researcher in 
the history of the Appalachian dulcimer, 
passed away on August 2, 2008. 

At GSLIS, Allen, as he preferred to 
be called, was revered for his 30 years 
of service, lecturing on librarianship in 
the fields of reference, humanities, oral 
history, and computer programming. He 
was noted both for his warm devotion to 
his students, and to his firm insistence 
on high standards of librarianship. “To 
many of his students,’ GSLIS said, “the 
words ‘bibliographic control’ will forever 
live on in their memories, despite the 
decades it has been since they sat in the 
seats of C101” GSLIS and his legion of 
students and friends have established a 
Scholarship Fund in his memory. 

Allen was a man of many interests 
and abilities. Among other things, he was 
a professional farrier, and put himself 
through graduate school shoeing horses. 
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Thesis and Catalogue 

he thing for which he is universally 

known in the dulcimer world is his 
transformation of our quest for knowl- 
edge of the Appalachian dulcimer from 
a guessing game to fact-based history. 
His book, A Catalogue of Pre-Revival 
Appalachian Dulcimers (Columbia, MO: 
University of Missouri Press, 1983) and 
the Ph.D. thesis on which it is based, pro- 
vided our first knowledge of the dulci- 
mer that was based solidly on extensive, 
painstaking field research. Their value 
has not diminished over the years, and 
never will. 

“This Catalogue,’ Allen wrote in 
his preface to the book, “began with my 
curiosity as to whether we could actually 
find something about the Appalachian 
dulcimer from surviving instruments’ 
Acting on his curiosity, he rigged up an 
old van with a white inside panel against 
which dulcimers could be placed and 
photographed. In 1973 and 1974, he 
drove this portable photo studio over 
hill and dale, through the length and 
breadth of Appalachia. Whenever he 
located a dulcimer in a museum or in 
private hands that was made before 1940, 
the instrument entered the van for a 
detailed photo shoot. He also studied its 
construction, took numerous measure- 
ments, secured all the information he 
could from its owner, and recorded its 
scale when this was possible. He studied 
a total of 191 instruments, of which 40 
were “Pennsylvania German Zithers” 
(sheitholts or closely related instru- 
ments) and the rest dulcimers. Nothing 
even remotely resembling this magnitude 
of research had ever been done before. 

Allen took the vast amount of 
material that this effort produced, to the 
University of Leeds in England, where he 
shaped it into an 818-page Ph.D. thesis, 
accepted by the University in 1979. A 
copy of this magisterial work is owned 
by the Archive of Folk Culture of the Li- 
brary of Congress, and can be consulted 
there. 


by Ralph Lee Smith 


From Theory to Fact 

heory after theory that had been 

hatched in the absence of such 
information, was swept away as his find- 
ings became known. They included: the 
belief that the dulcimer was a sponta- 
neous creation of the mountain world, 
with no antecedents; that its anteced- 
ents came from the British Isles; that a 
majority of traditional dulcimers were 
three-string instruments with upper and 
lower bouts and heart-shaped sound 
holes; and that no reliable record of the 
dulcimer existed before the second half 
of the nineteenth century. Along with 
the correction of these errors, the thesis 
and book established clearly the regional 
dissemination of the sheitholt, the Vir- 
ginia style, the West Virginia and North 
Carolina style, the Kentucky style, and 
the Tennessee music box. 

Allen Smith’s Catalogue is now out 
of print, and a copy is likely to cost you 
about $100 in the second hand trade, but 
no lover of the dulcimer and its history 
can afford to be without it. It is a perma- 
nent and irreplaceable contribution to our 
knowledge of the instrument that we love. 


Ralph Lee Smith is a leading author- 
ity on the history of early Appalachia, on 
traditional Appalachian music, and on 
the Appalachian dulcimer. 
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by Nicholas Blanton 


s noted on page 42 by Ralph Lee Smith, 
L. Allen Smith’s Catalog of Pre-Revival 

Appalachian Dulcimers was greeted with 
delight when it appeared. At a time when 
many museum curators disdained both non- 
orchestral instruments and the craftsmen 
trying to build them, hard information for 
makers of traditional instruments was often 
scarce. Allen Smith took these old music 
boxes seriously, and photographed, mea- 
sured, and indexed them. I long wished for 
a Second Edition with more photos, a Vol- 
ume II or even III, with more instruments, 
better photos of details, maybe X-ray views 
of internal structures...but why quibble. It 
is a classic, now in many libraries, and my 
own copy is well-used. This issue’s column is 


gratefully dedicated to him. 
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onths ago, in pursuit of recycled 

wood for instrument building, 
we took apart an old piano. Though the 
soundboard was too warped for a ham- 
mered dulcimer, there was enough for 
something smaller. Some of the heavy 
frame pieces turned out to be very nice 
quartersawn elm. In honor of Allen 
Smith, we'll make a sheitholtv. 


Photo 1 - First typical problem 
with recycled material: the wood isn’t 
wide/long /tall enough. Here, happily, 
we've got a piece big enough to make a 
peghead, but we need a little more, to be 
able to easily bandsaw the rough profile, 
so we've glued on another piece. If we 
did need to glue up a peghead, of course 
there’s plenty of wood in this big frame 
pillar. We’d simply cut two pieces, glue 
them together. However, it’s important 
when doing this to always look at the 
end grain of the pieces. The rings of the 
tree will show as bands, either straight 
up (quartersawn) or slanted. Both pieces 
should show the exact same angle of 
slant, or the peghead will look as though 
it has been assembled. 

The pattern on the left , the dark one, 
has been made from some of the veneer 
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salvaged from the piano; the one in the 
middle is the same, but made from pop- 
lar veneer. Scraps of veneer are generally 
quite handy; you can use them for shims, 
repair damaged wood, or glue them up 
into plywood for making patterns. 


Photos 2 & 3 - Saw one profile, 
then re-assemble all the pieces, tape 
them together, and saw out the other 
profile. This is the reason for having the 
peghead blank bigger; it’s good to have 
big pieces of scrap to re-assemble. Not 
something particularly specific to sal- 
vaged wood, but handy to know. 


Photo 4 - Fastener issues. There’s 
big bolt holes in the wood. Hard to plug 
or fill something this big, and make it 
look good. We have to work around 
them, but there’s enough wood for that. 
Oh, and we also have to remember to 
look for bolts, screws and nails BEFORE 
we saw up the wood. If you think you 
might forget this, write the price of a new 
sawblade on a piece of paper, in large 
print, and tape it to the wall where you 
can see it, as you work. 
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Photo 5 - We’ve avoided the bolt 
holes. The peghead’s fitted to the sides 
and back, the tailblock is fitted between 
the sides and back. Now, sheitholts 
often (perhaps mostly) had hardwood 
sides and soundboard, and a softwood 
back. It’s quite practical. For one thing, it 
meant you could simply put staples right 
into the soundboard, and not bother 
with making a fretboard. It’s tempting 

to do the same, here; we could perhaps 
recycle some of the piano strings into 
staples, even...but I’m reluctant to find 
out how elm works as a tonewood for the 
soundboard. It’s much more tempting to 
use some of the soundboard spruce. 
Here we run into more fastener issues. 
There are some screw holes, from where 
the piano bridge was bolted onto the 
sounboard, and we really don’t have 
enough wood to be able to totally avoid 
them as we did with the big bolt holes. 


Photo 6 - First, with a little jug- 
gling of the patterns, I can place some of 
the holes where they can be cut out to 
make soundholes. Again, I have the luck 
to be making an instrument that doesn’t 
have hard and fast rules. No one would 
ever move the F-holes to a different spot 
on a violin, just to avoid a defect. Second, 
I can wiggle the soundboard around a 

bit so that the other two will be covered 
by the fretboard. They'll just disappear! 
Another solution would be to cover them 
with decorative inlays, though to my 
knowledge this is not something you find 
on sheitholts. Another possible prob- 
lem-—color issues. A little scrubbing with 
a sharp plane has revealed stripes on the 
soundboard where the brace bars were 
glued. In this case, we'll make no attempt 
to hide it. The stripes will add character. 


Photo 7 - A Happy Accident 
We need braces, and there are already 
some made. I’ve taken one of the piano 
brace bars and scrubbed the old shellac 
off, cut it down to 1/2” wide and used it 
to brace the fretboard. 

Is this the one true way to brace a 
sheitholt, as revealed in ancient, venerat- 
ed texts on the subject? No. Will it, more 
than any other configuration, result in 
the best response, the most magnificent 
golden tone? I don’t know. But it does 
sound pretty good, and we get to keep 
the original profile of the piano brace bar, 
which is rather fun. 


Photo 8 - Sheitholts have feet, 
which we glue on, then trim. But note 
there are more color issues. Recycled 
wood has a lot of variation from piece to 
piece, as well as discoloration from iron 
fasteners and its previous life. The peg- 
head wood here doesn’t quite match the 
sides, and also has some slight staining. 
If it was severe, we could simply paint 
the instrument; paint is quite a tradition- 
al solution for many folk instruments, 
including fretted dulcimers. But the 
problem is not severe, so we'll simply use 
a tinted finish, which is also a traditional 
solution. 


Photo 9 - Shellac (or any spirit varnish) 
is good for this sort of project. It holds 
color quite well. On the left is a blonde 
mix, on the right, one heavily tinted with 


aniline dye. We play around with dif- 
ferent combinations on a simple palette 
made of a scrap of the instrument wood, 
until we've got something we like, then 
brush it on in thin layers with a water- 
color brush. If we decide we can’t stand 
the result, some alcohol and a rag will 
remove the finish and we can start all 
over again. 


Photo 12 - Our last recycled touch; 
the piano hitch pins are put to use as 
hitch pins here as well. Yes, I had to 
pickle the rust off with a little acid, which 
is perhaps a little wasteful of time, and 
= they are perhaps a little bigger than they 
Photo 10 - The tinted finish blends _ need to be. But they continue the story, 


the woods pretty well. In leveling, the and that is what tradition is all about, no? 
finish is sanded through in spots, so the 

edges of the scroll become lighter in If you'd like to hear Nick's sheitholt come 
shade, but this, again, adds character. to life under the artful hands of Paul 


= = Oorts, go to www.dpnews.com and click 
| | | the Online Articles link. 
Photo 11 - The stripes! They help Nick Blanton is a well-regarded luthier 


the instrument tell an interesting story, and more than a little bit intimidating 
don’t they? when wielding a sledge hammer. 
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WALTZING 
WITH 
CHRISTINA 


by Dennis Connell 


[I 1978 unusual circumstances brought 
together an unlikely couple in Ad- 
elaide, South Australia. Dennis was a 
farmer, mechanic, jack-of—all-trades and 
Christina was a highly educated profes- 
sional French horn player from the USA. 
Dennis had recently moved back to the 
city he was born in and Christina had 
recently arrived to take up a position 
with The Adelaide Symphony Orchestra. 
She was due to go to Russia to study after 
being awarded a Fulbright Scholarship, 
when a few days before her departure the 
offer of a two year contract in Adelaide 
came. 

I was that young mechanic renting 
a large house in Adelaide with a mutual 
friend who played tuba with the same 
orchestra. He was moving out of state so 
I suddenly found myself (out of necessity 
to share expenses) sharing a house with a 
beautiful young musician. 

Surprisingly the arrangement 
worked great. We politely avoided one 
another socially for many months, 
convinced that our interests and back- 
grounds were just too different to have 
any more than a business relationship. 
Slowly this changed. Christina had a 
wonderful sense of humor, many funny 
stories, a great interest in the Aussie 
lifestyle, and made friends easily. She 
also piqued my interest in classical music 
and operas, so that I was soon attending 
many concerts and mingling with musi- 
cians, which was a fascinating new world 
to me. 

I, in turn could show her a little 
of country life, as my family still had a 
sheep farm we could visit occasionally. In 
a short time we became great friends. 

We married in 1979 in her home- 
town, Santa Fe, and returned to Adelaide 
where she continued in the orchestra 
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for several more years while we bought 

a house and raised two wonderful boys. 
I was always fascinated at her ability to 
pick up an unfamiliar instrument and 
after a few days become quite proficient 
on it. I put this down to just pure natural 
ability, but then realized it was also 

due to her remarkable tenacity to just 
stick with something and figure it out. 
Practicing six or eight hours a day was 
not uncommon for her when there was a 
concert coming up or she just wanted to 
learn something new. 

In the early 90s, after Christina be- 
came disillusioned with the high stress of 
professional orchestra playing, we moved 
to Manitowoc, Wisconsin, where she 
enrolled in a college course for teaching 
the Kodaly music system. 

During this period we came across a 
guy from Green Bay playing a hammered 
dulcimer at a Pioneer Village open day. I 
was enthralled with the beautiful sound 
of this instrument (more so than Chris- 
tina, at the time, I believe) and vowed 
I was going to make one. I purchased 
a kit from (I think it was called) ABC 
instruments in Colorado, but did not 
actually put this together until we had 
sought warmer temperatures and settled 
in Carthage, MO. This dulcimer turned 
out to be quite a nice instrument, but I 
lacked Christina’s tenacity when it came 
to playing, so pretty soon the dulcimer 
was hers. I would have been hard pressed 
to get time on it if 1 wanted to. 

She very soon mastered this and 
we had to upgrade to a Master Works 
dulcimer. She continued to excel and 
inspire everyone with her ability on 
this wonderful instrument. She joined 
the Ozark Wilderness Dulcimer Club, 
becoming president for a few years until 
illness forced her to retire from that 
position. She was constantly in demand 
for teaching and performing and spent 


many happy hours with a group called 
HomeMade Jam. 
Christina was constantly learn- 
ing something new. She received her 
master’s degree in music performance 
(French horn) from Yale University. She 
also had teaching diplomas from Ad- 
elaide University, Australia, and Silver 
Lake College in Manitowoc, Wisconsin, 
and was working on a master’s degree 
in social work at Utah State University. 
She was a member of the New Haven 
Symphony, Oslo Radio Symphony, 
the Iceland Symphony Orchestra, and 
the Adelaide Symphony Orchestra, in 
South Australia, and had played with 
many other symphonies and ensembles. 
After moving to Carthage, she devel- 
oped her interest in folk music, taking up 
the mountain and hammered dulcimer, 
accordion, keyboard, and penny whistle. 
She was the Oklahoma state champion 
hammered dulcimer player for 2003, 
competed in the national competition 
in Winfield, Kansas 2002, played with 
Homemade Jam, a popular local band, 
and was active in the Ozark Wilderness 
Dulcimer Club. She also was a composer 
and arranger, and produced two CDs: 
Dennis’s Waltz (hammered dulcimer) 
and Thistle Dew (keyboard). Christina 
also taught yoga, tai chi, xi qong and 
water tai chi at the Fair Acres Family Y, 
where she had many friends as well as 
students. 


Christina battled cancer for over 
twenty years. In all this time, I only saw 
her really depressed for about two days 
after learning her cancer had returned; 
then she said, “Well, this is what we have 
to work with,” and just proceeded to 


get on with life to the best of her abil- 
ity. Many friends later stated they never 
knew she was ill and fighting for her life. 
Unfortunately, she was unable to com- 
plete two more CDs she’d been working 
on. 

One night in 2004 after I arrived 
home from work, she announced she had 
written me a tune that day and was going 
to call it Dennis’s Waltz. I sat down pre- 
pared to be polite and wondering what 
nice compliments I could make. I did 
not have to. The tears in my eyes were, 

I hope, enough thanks for what she had 
done. That tune to me is the very soul of 


Christina—no fanfares—just pure, simple, 
beautiful music written with love and 
played superbly. 

She died Monday, March 13th, 2006 
in Carthage, Missouri, surrounded by 
her family. 


This story comes to us by way of DPN con- 
tributing writer Martha Giles. In August 
2008 Martha contacted Dennis Connell 
after discovering Christina’ biography on 
CDBaby, which she read with great inter- 
est as she is also a classical French horn 
and hammered dulcimer player. This 
fortunate meeting soon meant the stack 
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of classical music for hammered dulcimer 
Dennis had been saving was once again 
useful. It was Martha’s suggestion that 
there could be an interesting Dulcimer 
Players News article and that Christina’s 
music could continue to please and in- 
spire others. 

The illustration below was hand 
drawn by Martha Giles, www.marthag- 
iles.com. You can hear Christina play 
Dennis’s Waltz on the included Sampler 
CD, or order her CD at: a 
cdbaby.com/cd/christina 
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Spirit of the Mountains 
Janet and Jeff Furman/Anne and Rob Lough- reviewed by Neal Walters —_ 


his is the first formal collaboration for these folks, though they’ve 
always enjoyed playing music together. They decided it would be 
fun to do a recording of traditional Southern Appalachian music 
such as you might hear along the Blue Ridge Parkway. ‘The 
recording was done in “jam-like” style with no overdubbing. 
It’s just the way you might hear it played on an Appalachian 
porch. Jeff and Anne play mountain dulcimer, Anne also 
adds hammered dulcimer or autoharp, and Jeff does all 
the banjo work. Janet plays fiddle and Rob plays guitar. 
Obviously, they’re hoping to capitalize on the tourist 
trade along the Parkway and I wish them good 
luck with that, but this project is way better than 
a Cracker Barrel knockoff and there’s no reason 


Ge Clubbin’ Society 


is a great example of 
what happens when a dulcimer 
player takes a recording project 


they can’t count on the dulcimer community for 
a little financial support—we like Appalachian 
music! Besides, Nashville musicians, as gifted 
as they are, don't always capture the real spirit 
of Appalachian music and that’s what sets this 


seriously, while not forgetting to have 

a lot of fun with the music. 
Bruce Ford’s first CD is brilliantly 
crafted with an even mix of vocals 
and all instrumental pieces, as well as 


traditional material and tunes that lean 
toward the contemporary. 


recording apart. 


These folks have 


been living this music The CD begins with a lively rendition 

Dulcimer for 30 years or more of Mes Parans/Boatman with the perfect 

Jam and actually know _ balance of traditional playing at the center 

‘ what it’s supposed of a very modern arrangement. The title 

~ to sound like. These — track, Gator Clubbin; is one of several 

ielt Furman tunes will tend to Bruce Ford originals. It is fun and grabs 

ae ep make you remember you with a catchy groove-the kind of 

ee the reasons you were — which we aren't used to hearing on dul- 
———— drawn to this kind of  cimer recordings. 

music in the first place. Gator Clubbin’ is cleverly influ- 


enced by two very fine musicians 
recruited to help Bruce complete 
his first CD. 
Dan Landrum served as pro- 
ducer/engineer and percus- 
sionist, 


Listen to Hangman’s 
Reel, the example I’ve chosen for my Editor’s Choice 
this issue. You may also be interested to know that Jeff 
Furman has a new dulcimer TAB book out that would 
be a great companion to the CD. The book contains 18 
tunes, including Hangman’s Reel, that will give dulcimer 
players some “new to them” old time tunes widely played 
at fiddle festivals, but 
not frequently heard in 
dulcimer circles. Jeff has 
set them in the keys in which 
they are usually played, but tunes 
to DAD and uses a capo to play in 
G and A, which is often just what 
you need to be heard amongst the 
guitars, banjos, and fiddles. As Jeff says, “More 
players should get used to playing up the neck...they 
paid for the whole thing, may as well use it!” 
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Gator Clubbin’ Society 


Bruce Ford- reviewed by Aaron O'Rourke 


and the creative genius and playing 
of Steve Seifert is evident through- 
out. Bruce leaned heavily on this 
dynamic duo to take his basic 
arrangements and spice them 
up. 

Everywhere you turn 
in Gator Clubbin’ you'll 
hear dulcimers used in 
unique ways. The use of 
bass mountain dulci- 
mer on cuts like Happy 
Place is more than just an 
OK substitute for acoustic 
bass—it sounds like exactly the 
right instrument, used in exactly 
the right way. 

The overall groove of Gator 
Clubbin’ Society, along with Bruce’s 
singing voice, is reminiscent of 
recent material by Paul Simon. I 
found it very refreshing and differ- 
ent from what I’m used to hearing 
on dulcimer CDs and hope you 
will, too. 
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Reflections 
Linda Thomas and Dan Delancey- reviewed by Neal Walters 


Twice As Nice 
Larry Conger reviewed by Carla Maxwell 


inda Thomas and Dan Delancey have been tickling my musical 
fancy for at least the last 10 years, or so. They’ve released a string 
of beautiful albums that consistently grab your ear and, in my case 
at least, the tunes have also burrowed into my cranium over the 
years and built a nest. Their latest release is an all instrumental 
retrospective—their first all instrumental effort in over a 
decade—of great tunes they’ve been wanting to record, 
combined with several tunes recorded back in 1998, but 
not previously released. It’s good to see so many staples 
of their live performances now available anytime you 

want to dial them up. 
Linda (on hammered dulcimer, keyboard, and 
autoharp) and Dan (on guitar) never fail to deliver 
an incredibly smooth sound, and this time around 
is no exception. They have their usual good help 
from longtime sidekicks, Ronnie Delancey on 
bass and Scott Tichenor on mandolin. Brenda 


ev LARRY COHGER 


Spirit of the Mountains: 
Jeff and Janet Furman 
120 Conner Drive 
Chapel Hill, NC 27514 
dicmr@yahoo.com 
www.jefffurman.com 


th. Conger’s mountain dul- 
cimer duets demonstrate how 
spirituality can be captured with- 
in sound. His music easily 


stirs memories of the first Gator Clubbin Society: Allen fills in with some tasteful cello as they 
sight of a ballerina twirl- Tabee WH awd channel Norman and Nancy Blake on Greenleaf 
ing before a mirror, or 8241 Park Ridge Circle N. Fancy which has always been one of my personal 


favorites. 
The tunes are all played at relaxed but 
bouncy tempos with each musican taking his or 


reflections of a child’s 
comfort while cuddling 
a musical teddy bear. 


Jacksonville, FL 32211 
bwf@everythingdulcimer.com 
www.BruceW Ford.com 


Larry's humanness 

in melodic phrasing and 
mechanics of rhythm com- 
bined with variations of virtu- 


Twice as Nice: 
Larry Conger/Dulcimerican Music 


her turn and passing it on. It’s toe tapping but 
also relaxing because the music is delivered with 
a danceable lilt, rather than the frenetic “let’s see 
how fast we can do this” rush that seems to be 


PO Box 131 
ally electronic timing brings forth Paris, TN 38242 so prevalent these days. Of course they can crank 
an alertness and awareness of re- www.LarryConger.com it up, too, but the playing is seemingly effortless, 
ality.Be prepared to cry, as music whether they’re working on any of a wealth of 
flows through, wafts in, and gently IRetlections: familiar jam tunes or off the beaten path gems like, 


lilts the spirit through iridescent 
sounding strings. Experiencing the 
essence of other instruments like 
harp, autoharp, harpsichord, and 
pedal organ, while listening to the 
harmonic bliss of two mountain 
dulcimers in their sweetest accord 
is, indeed, Twice As Nice. 


Ron Wall’s Patty Ann and Roger Wooten’s Memories 
Waltz, both of which offer stately counterpoints to the 
hot dance tunes. 
Dan Delancey is a remarkable guitarist whose 
inventiveness, style, and taste are just plain awe inspiring to 
hackers like me, and in Linda’s dulcimer playing he’s found a 
perfect match. 
Listening to them always 
makes me want to smile and I 
am reasonably certain that you 
will feel the same. 
Give this a try! 


Linda Thomas and Dan DeLancey 
www.lindadan.com 
lindadan@primary.net 


Track 
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by DAN LANDRUM 


It is exciting to see so many 
great young musicians appearing 
on the dulcimer scene in recent 
years. It is even more exciting to 
see them sticking with it. 

In keeping with the theme of 
this issue (see Tradition Rocks be- 
ginning on page 8) I offer a trio of 
reviews from young players who's 
skills are raising the bar for dulci- 
mer recordings. 


Desire for Departure 
Joshua Messick 


Track list: Desire for Departure; Feed 
the Birds; Flames of Joy; Innocence La- 
ment; Heart of an Angel; Zephyr; How 
Deep the Father’s Love; Isles of the Sea; In 
the Garden; Autumn Rains; Transition; 
Expeditious; Annie’s Lullaby; Reprise 


oshua Messick, now 23 years old, 
has played hammered dulcimer 
for more than half his life. He took 


second place in the Texas State Competi- 


tion when he was 10. Josh, helped along 
the way with lessons from Peggy Carter, 
went on to win the Winfield National 
Championship in 2003. 


ILC) 8 
52 DBS 


MUSIC REVIEWS 


Joshua’s latest project features quite 
a few new compositions that reflect his 
maturity as a man and a musician. Ev- 
erything about this recording reaches for 
the epic. Even the liner notes display the 
intertwined nature of Joshua’s passion for 
his faith and music itself. 

He partners with keyboardist/pro- 
ducer Randy Wills and makes bold and 
effective use of unusual time signatures, 
sweeping synth pads, and triggered per- 
cussion. You can also hear a bit of Rich 
Mullins inspired rhythmic passion. 

Joshua calls his project “mostly 
interpretive” and self-classifies it as 
“New-age Acoustic Word (NEW) He 
says his goals were for the project to be 
“fresh and exciting, but also pleasant and 
comprehendible. Also, I wanted a profes- 
sional grade recording that would have 
appeal, even if the listener didn’t know 
what the hammer dulcimer was.’ 

To my ears, he’s acheived his goal. 
The hammered dulcimer on Desire for 
Departure was recorded and mixed in a 
way that presents it as powerful and pia- 
no-like. After listening to this recording 
several times now, I’m impressed with 
the way the CD flows. It is inspirational 
in a way that seems equally suitable for 
listening to while either exercising or 
relaxing. This is a great CD suitable for 
anyone who enjoys great music. 


www.joshuamessick.com 
joshua@joshuamessick.com 
Joshua Messick 
600 N. Kansas Ave. 
Topeka, KS 66608 


The Aaron O’Rourke Trio 
Aaron O’Rourke 


aaron 
ovOurKe oa 


Track list: Insomniac; Larry; Swingin’ 7's; 
Liza Jane; What If; Key Of @’ Ish; Kiowa 
Special; Leather Britches; Turkey In The 
Straw; John Stenson’s No 2; Amazing 
Grace; Soldier’s Joy 


his is a not a brand new project, 

Aaron recorded this CD in 2007 
when he was 22 years old. I heard it 
for the first time after meeting him at 
the Suwanee dulcimer festival this past 
November. I listened to it before I had a 
chance to look at the liner notes, and two 
words came to mind immediately - David 
Grisman. Upon getting my hands on the 
actual CD case, it wasn’t really surpris- 
ing to see an endorsement in the liner 
notes from Grisman himself, “Utilizing 
a unique acoustic blend never heard 
previously, the Aaron O’Rourke Trio has 
made a fine debut recording that is sure 
to please old and new grass fans alike.” 

To be sure, this isn’t the first time 
anyone has combined acoustic bass 
(Mike Snelling), mandolin (Mickey 
Abraham), and dulcimer, but this may be 
the first dulcimer recording that can hold 
its own in the new grass genre. Dulci- 
mers, be they hammered or fretted, are 
often met with skeptical eyes and ears in 
the genres of bluegrass and its younger, 
jazzier brother newgrass. 


Aaron says, “We weren't really trying 
to play to a particular genre. We'd just 
been having a lot of fun playing as a trio 
and decided to give a shot at recording, 
so we could at least archive this sound. 
Not having a guitar helped us focus on 
creating dynamic arrangements.’ 

The resulting project is excellent 
on every level, including the quality of 
the recording itself. The musicians leave 
plenty of breathing space for each other 
in the solo sections. The solos are taste- 
ful and amazing. 

You'll hear fresh takes on famil- 
iar tunes like Turkey in the Straw and 
Leather Britches, as well as outstanding 
original compositions written by the 
trio. And if you are one of those play- 
ers who wonders, “How'd he do that?”, 
perhaps the best news of all is that Aaron 
is working on a book of transcriptions to 
be released this spring. 

I hope you'll purchase this CD and 
encourage anyone you know in the music 
business to do so, too. Aaron is only one 
discovery away from making his mark 
on, not just the dulcimer scene, but the 
national music scene. 


www.AaronOrourke.com 
P.O. Box 14855 
Tallahassee, FL 32317 


Christmas 
Mountain Aires with Cort Tangeman 


Track list: Bonaire Sleigh Ride; Carol of 
the Bells/What Child is This?; Good King 
Wenceslas; Coal in My Stocking; O Come; 
O Come Emmanuel/Lo; How A Rose Ere 
Blooming; Ding Dong Merrily On High; 
Christmas Eve; Jingle Bells; Duan Nol- 
laig (Christmas Chant); Christmas Eve: 
Old-Time American; God Rest Ye Merry 
Gentlemen; The Friendly Beasts; Hiemo 
(Winter); Pat-a-pan; Joy to the World 


My final editor’s choice pick comes from 
one of the most promising young ham- 
mered dulcimer players I know. 


Cort Tangeman is 17 years old and his 
dynamic defies his age. He plays with a 
band called the Mountain Aires which 
includes Marvin Heath, Benjamin Tange- 
man, Zachary Simmons, Sammy Dallas, 
Samuel Cox, and Stephen Cox. Fans of 
old time, country, and bluegrass music 
are sure to love this new Christmas re- 
cording. The project wasn’t completed in 
time to be reviewed before the last issue 
of DPN, but here’s a chance to get a jump 
on next years’ holiday music. Cort is 
currently working on a solo project and 
I’ve been very impressed with the sneak 
peeks I’ve been given. 

The cut you'll hear on the enclosed 
sampler CD, Heimo, was written by Cort 
and band member Samuel Cox, and will 
hopefully give you a taste of Cort’s skill 
and depth as a composer and player. 
Translated from Latin, hiemo is the con- 
cept of “wintering” or “wintry, frozen, 
stormy.’ 

Learn more about the Mountain Aires by 
visiting their website. 


www.mountainairesmusic.com 
contact@mountainairesmusic.com 


Mountain Dulcimer for Children - (and the young at heart) 


Danny Shepherd- reviewed by Butch Ross 


Mountain Dulcimer 
for Children 


eel The Vou af Menor de] 


The Color and Play Mathie 
fey Fete Lhe - 


| Be euces educator, and dulcimer 

player Danny Shepherd has devel- 

oped a wonderful beginning method 

for the mountain dulcimer. Mountain 

Dulcimer for Children (and the young at 

heart) teaches beginning dulcimer using 
Mary Had o« Little Lemb-Tl 
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color-coded stickers and a musical color- 
ing book. 

The book comes with colored stick- 
ers that you place on the instrument at 
each fret. Then the student colors in the 
notes in the book with the appropriate 
color for the fret. Playing each tune then 
becomes a simple matter of matching 
the color in the book to the color on the 
fingerboard. 


Shepherd moves slowly and method- 


ically in both demonstrating fingering 
and strumming techniques. Utilizing 


songs familiar to everyone (London 
Bridge, Mary Had a Little Lamb, etc.), 
he starts with simple strums played on 
the beat, then adds a simple filler strum, 
which is essentially an eighth note, in- 
out strum. Every couple of pages a new 
strum pattern is introduced, giving the 
student a solid repertoire of strumming 
patterns and a thorough sense of rhythm. 
Though it is designed primarily 
for children, Mountain Dulcimer for 
Children is an exceptional teaching pro- 
gram for anyone who wants to learn the 
mountain dulcimer. It’s available in DAD 
(Mixolydian) and DAA (Ionian) versions 
and comes with a CD so you can hear the 
music as written and play along. It is an 
excellent and well thought out book. 
The book retails for $22 and is avail- 
able from Danny at his web site. www. 
mountaindulcimerforchildren.com or by 
writing Danny Shepherd, 420 Pyle Lane, 
Hopkinsville, KY 42240 
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Blue Lion 


Handcrafted dulcimers and guitars of exceptional quality played by fine 
musicians including: Jonita Bober, Rob Brereton, Rosamond Comypbell, 
Mike Casey, Carrie Cranpton, Karen Deen, Sarah Elizoberh, Robert Farce, 
Lance Frisian, Neal Aeffmnen, Wade Soampton Milfer Korea Mueller, 
Mork Nelson, Cathy Aoarton-Para, Jean Ritchie, 

Sally Rogers, Woyne Sevnonr, and Berry Sait. 


Antarized hiniders of ube 
Force-d Qareid Sir Ariane areal rhe 
Jam Aliclte Trrditianal Sylcuner: 


Blue Lion 

10620 Linke Quail Lane 

Santa Margarita, CA 93453 
EOS 433.5369 

we, bloelioninstramenis.comm 
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LONG-DISTANCE-LEARNING 


Your chance to work with a master teacher 


in your home no matter where you live. 


Lonc-DisTANcE-LEARNING, with renowned player 
and teacher Steve Schneider, is designed to facilitate your 
musical growth through personally tailored hammered 
dulcimer lessons -- in your home, at your convenience, 

and you choose the goals for each lesson. 


Lessons are conducted through an exchange of 
audio or video tapes, and can target any areas of 
your music that you want to improve. Receive 
constructive and valuable feedback, new ideas, 
personalized exercises, and new music -- all in 


your own home. 


For more details, contact Steve Schneider at 
1-888-DULCIMER or lessons@steveschneider.com, 
or visit his website at www.steveschneider.com. 


Learn To PRacTICE DeEveELop YouR 
More EfFFIciENTLY MusiIca.ity 


54, DBASE" 


Hope From On High 


Pai 2 FROM ON Maer 


Timothy Seaman 


Timothy Seaman, Ardie Boggs, Ann Robin- 
son, Peter Budnikas, and Henry Smith 


Artist Statement: This final holiday CD 
is meant to be uplifting, refreshing, and 
thoughtful; it blends three types of sourc- 
es: very familiar pieces, less known tunes, 
and new compositions like Hope from on 
High, featuring the Dusty Strings D600 
hammered dulcimer, with mountain dul- 
cimer, flutes and whistles, psaltery, guitar, 
and Celtic harp, as well as some bagpipe. 


Christmas Day in the Morning; Go Where 
I Send Thee, Hope from on High, While 
Shepherds Watched Their Flocks by Night, 
Winter Largo from The Four Seasons, St. 
Basil’s Hymn, Baloo, Riu, Riu, Chiu; Simple 
Gifts; O Tannenbaum; Jesu, Joy of Man's 
Desiring; Snowy River Ride, Erev Shel 
Shoshannim, O Little Town of Bethlehem; 
Wassail Song/Gloucestershire Wassail/To- 
morrow Shall Be my Dancing Day 

www.timothyseaman.com 

timothyseaman@gmail.com 

127 Winter E. 
Williamsburg, VA 23188 


Heartstrings 
at Oregon Historical Landmarks 


Nancy & Rob Downie 


Ken Downie and Melanie Downie Zupan 


Artist_Statement: We appear regularly 
at several historical venues in our home 
state of Oregon. We produced this CD, 


our first, in cooperation with four of Track Album/Song Page Track Album/Song Page 
these historic sites. The album is in- 
Desire for Departure Uncharted Waters 
tended to promote all of the wonder- 1 50 13 57 
: : Desire for Departure Snowy Path/Whinny Hills of Leitrim 
ful places which carry on the impor- 
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My Old Kentucky Home, Good Night!; Hiemo (Winter) La Bastringue/St. Anne's Reel 
Oh! Susanna; The Ashgrove; Bound for Aaron O'Rourke Trio ice As Nice 
the Promised Land/One More River/ : Kiowa Special oe 16 he Gentle Maiden at 
McLoughlin’s Reel; Jenny Lind Polka/ mao urea MonnG 
The Yellow Rose of Texas; Red Haired 5 ARTS 58 17 ear ae 59 
Boy/Cold Frosty Morn; The Bonnie legro - Mighty New River enyan Christmas Caro 
Blue Flag/Tenting Tonight on the Old 6 Reflections 51 18 Dulcimers Are Go 56 
Campground/Battle Cry of Freedom; Big Scioty Wire Mountain In Spring 
Shenandoah/River; The Boatmen’s Spirit of the Mountains The Sadness of Common Objects 
Dance; January Waltz; Cherokee Shuf- 7 Re 51 19 Pannen 59 
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fle The Gir eft ehind le/Red Wing, (from the story on page 36) All Alive 
Home on the Range; Fisher’s Hornpipe 8 36 20 57 
N dRobD : Lily of the West Island Waltz 
ancy and Rob Downie 
ee SW 55th Terrace 9 Gator Clubbin’ Society 50 1 A Selection of Homegrown Canadian Tunes 59 
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ch tri : 
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ownieMusic@msn.com 10 48 22 58 
Dennis's Waltz Lord, You Have Come to the Land 
W Bound for the Promised Land 56 93 A Musical Journey 59 
In The Bleak Mid Winter Good Night And Joy Be With You All 
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Snowy River Ride 


Your Room, Your Style 
Your Instrument 


Custom Embradery 
oa 


Dulcimer covers and 
hammer bags by 
Shannon Baughman 


Fine Craftsmanship 


-— ——- 


From $65! 


Crafts by Shannon exclasively at: 


markalanwade.com/catalog-htm 


(614) 30-5858 


37 WALNUT VALLEY 
WINFIELD, KANSAS 
Congratulations to Wenzhuo “hang 
2008 National Hammered Dulcimer 
Champion 
Thanks for selecting the 
Josh Messick UL400C 
MIKE HUDDLESON 
STRINGED 
INSTRUMENTS 
6622 w. 345", ST. Sa. 
Wichita, Ks.67215 
mhoddleson(aieol com 
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13th Annual 


MOONS AND TUNES 
MUSIC AND WILDERNESS 
RIVER TRIP 
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Bound for the Promised Land 


Paul Byrum 


Instrumentalist: Paul Byrum - Ham- 

mered Dulcimer and Mountain Dul- 

cimer, Ken Hamilton - Banjo, Marty 
Parmer - Guitar 


Artist Statement: I am excited to pres- 
ent my debut CD recording which fea- 
tures traditional gospel instrumentals on 
mountain dulcimer and hammered dul- 
cimer. The proceeds from this CD will 
be used to support mission projects. It 
is my hope that this CD will in someway 
help or be a blessing to others. 


Wayfaring Stranger; When I Survey the 
Wondrous Cross /Going to Boston; Be 
Thou My Vision; Resignation/Sweet Hour 
of Prayer; In The Bleak Midwinter; Jesu, 
Joy of Man’s Desiring; The Water is Wide; 
The South Wind; Amazing Grace; Simple 
Gifts; Holy, Holy, Holy; Bound for the 
Promised Land 
PO Box 6714 
Dalton GA 30722-6714 


http://www.paulbyrum.com 
paulbyrum@paulbyrum.com 


Dulcimers Are Go 


Michael Futreal 


Artist Statement: Michael “Bucko” Fut- 
real uses acoustic and electric Appala- 
chian dulcimers to create original cin- 
ematic folk-rock and blues instrumental 
music. From solo improvisations to one- 
man-band productions utilizing guitars, 
harmonica, flutes, percussion, synth, 


gourdtar, and strumstick, Michael seeks 
to discover new territory within the tra- 
ditional landscape of mountain dulcimer. 


Wire Mountain in Spring; Broken Moon; 
Three Wise Mice; Goblins Are Go; Flags; A 
Wise Stroll; Tars Tarkas; When John Lee 
Hooker Waltzes; When Argonauts Waltz; 
Delving; Wire Mountain, Dancing; Chime- 
ra; In the Shadow of Wire Mountain 
michaelfutreal@gmail.com 
michael.futreal.com 


dulcimersarego.com 
youtube.com/buckofutreal 


The Mountain Dulcimer Plays 
Johnny Cash 


Johnny 


Cash 


John Sackenheim 


Artist Statement: This is the fifth MD tab 
book I’ve written. It includes 17 tunes in 
DAd tuning, two also appear in DF#A - 21 
arrangements total. As with my previous 
books, some use the 1-1/2 fret along with 
instructions on how to play them if you 
don't have a 1-1/2 fret. 


All Over Again; Ballad Of A Teenage 
Queen; Busted; Daddy Sang Bass Dark 
As A Dungeon; Don’t Take Your Guns To 
Town; Five Feet High And Rising; Flesh And 
Blood; Folsom Prison Blues; Give My Love 
To Rose; I Walk The Line; Jackson; Orange 
Blossom Special; Ring Of Fire; So Doggone 
Lonesome; Understand Your Man; What 
Do I Care 
John Sackenheim 
P. 0. Box 220 
Okeana, Ohio 45053 
513-738-3167 
sack@eos.net 


www johnsackenheim.com 


Uncharted Waters 


Jem Moore & MinTze Wu 


Artist Statement: This is my 15th record- 
ing, and my first with the amazing Irish 
fiddler, MinTze Wu. We recorded this al- 
bum over three days in June, and it has 
an exciting, live feel. Lots of Irish trad on 
dulcimer, flute, fiddle and guitar, and a 
brand new original composition for solo 
dulcimer. 


Sean Ryan set (Sean Ryan’s Jig_Knock- 
nagow_Lauren’s Reel); Sheets of Rain; 
Misty Lasses (Mist Covered Mt./Covering 
Ground/Black-Haired Lass); Bonne Bay 
Suite; Snowy Hills (Snowy Path/Whinny 
Hills of Leitrim); The Hag set (The Hag at 
the Churn/Paddy Cronin’s); Innisheer/The 
Captain’s Whiskers; The Drunken Gaug- 
er; Montage in D (E minor reel/Palmer’s 
Gate/Bonne Bay reprise/Farewell to Ly- 
sheen); Wooden Dulcimer (actually me on 
tongue drum) 

Jem Moore 

PO Box 476 

Lyons, CO 80540 


www.jemmoore.com 
jem@jemmoore.com 


Kentucky Skies 


Kentucky Standard Band 


Nancy Johnson Barker, dulcimer and vo- 
cals; Alice Burton, hammered dulcimer; 
Ken Baldwin, guitar; David Wilson, violin, 
cello, mandolin, guitar on Rain on Damby 
Flats and Lost Hearts; Peter Madcat Ruth, 
harmonica; Debbie Grizzell, guitar on 
Proposal Waltz, Rain on Damby Flats 


Artist Statement: Rain on Damby Flats is 
one of my favorites on the CD. It evolved 
from emotions triggered when Kentucky 
Standard Band had a major personnel 
change, from Ken on guitar to Debbie. I 
could not imagine writing songs without 
Ken, so when this one just happened out 
of thin air with Alice, I was blown away. 
We were getting ready for the recording 
session for Kentucky Skies, a one night 
marathon to complete it all. We were in 
my favorite studio-Andy High’s 80 year 
old kitchen, where the music comes easy 
and the old wood of the walls warms the 
sound. This tune was the bridge into the 
band’s future. It typifies our sound, with 
all the individual instruments interwoven 
into a musical tapestry. 


Rain on Damby Flats; Lost Hearts; Bap- 
tism of Love; Parallel Lines; Bittersweet; 
Proposal Waltz; Studio I]; Real Lies; Ken- 
tucky Skies; Sunsets; Vanessa’s Waltz; 
Birthday Surprise; Rollie’s Waltz; Ron’s La- 
ment; Forevermore 


P. O. Box 86, Bardstown, KY, 40004 
-KYTreeFrog@aol.com 


All Alive 


Mary Ann Samuels & Susan Reit de Salas 


Artist Statement: All Alive is a recording 
of hammered dulcimer and harp music. It 
features music of O’Carolan, traditional 
Irish and English melodies, a medieval 
medley, a piece by Handel, and two origi- 
nals. 


Wedding Waltz; Morgan Megan/Maggie 
Brown’s Favorite; Ballydesmond Polkas; 
Waltz Clog; The Belfast Hornpipe/Chimes of 
Dunkirk; Southwind/Planxty Fanny Power; 
All Alive; Island Waltz; La Rejouissance; 
Muit Amar/Kalenda Maya; O’Carolan’s 
Welcome/Parson’s Farewell; Con Cassidy's 
Barn Dance/Eddie’s Reel; Soir et Matin/ 
Midnight on the Water; Farewell and Adieu 
Ye Fine Spanish Ladies/Far Away 
148 Locust Terrace 


Burlington, VT 05401 
msamuels@burlingtontelecom.net 
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Listen Ta or Purchase Cis & Book aa 
www. lapidusmusic.com © MAKeED LOVER 


310.474.1123 


Books & Lessons by Peggy Carter 


Books and Teaching CDs for all levels 
Mt. Dulcimer & Hammer Dulcimer 
Instruments - new & used 


Visit: www.peggycarter.com 


NEW! HID Lessons for Kids 
Uses picture frames to teach skills & tunes 
for all ages. 


58 DBs 


Where His Feet Pass 


Joanne Fox 


Artist Statement: We’ve focused on in- 


tegrating the spiritual with the artistic. 
The aim is to inspire and lift the spirit. 
Michael Curtis is a yoga instructor and 
our music is an aural part of the well- 
being that comes from yoga. I’ve played 
these hymns for years and enjoyed the 
challenge of arranging them for different 
instruments. 


Amazing Grace, Morning Has Broken, 
Jesu, Joy of Man’s Desiring, Softly and Ten- 
derly Jesus is Calling/ Whispering Hope, 
Ode to Joy/Praise to the Lord Almighty/ 
Blessed be the Tie that Binds, Simple 
Gifts, Down by the Riverside, The Ash- 
grove (Sent Forth by God's Blessing), For 
the Beauty of the Earth/He Leadeth Me, 
St. Basil’s Hymn, Lord You Have Come 
to the Lakeshore, Come Thou Fount of 
Every Blessing 

jofoxhd@neo.rr.com 

5690 Linder Circle NE 

North Canton, OH 44721 


A Musical Journey 
in the Footsteps of Lewis & Clark 


———— 
= 
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Wi cutee, Shas 


Anne Enslow & Ridley Enslow 


John Kirk, Christa Patton, Abby New- 
ton, Keith Bear, Myron Bretholz, Dan 
Berggren, John Pieza 


Artist Statement: This is our second CD 
of historic music. (The first, Music of 
the American Colonies, won a Notable 
Recordings Award from the American 


Library Association.) The theme of this 
one is the journey of Lewis and Clark. 
The explorers had two fiddlers with them 
on the expedition. Music helped keep up 
the men’s spirits and also provided a dip- 
lomatic bridge to the Native Americans 
they met along the way. 


Jefferson and Liberty; The President; 
Good Night and Joy Be With You All; 
La Nouvelle Carel; St. Patrick’s Day in 
the Morning; Vla I’Bon Vent; Flowers of 
Edinburgh; Jaw Harp; Rigaudon; Ding 
Dong Merrily on High; The Old Year 
Now; Hidatsa Friendship Song; Miss 
Moore's Rant; Contredanse; The Girl I 
Left Behind Me; Bung your Eye; Fisher’s 
Hornpipe; Alloa House; Noél Nouvelet/ 
Childgrove; Air from Purcell; Auld Lang 
Syne; Staten Island Hornpipe; Rise, Co- 
lumbia!; Captain Clark’s Quickstep; Wel- 
come Here Again; Fill Every Glass; The 
Mighty Deeds of Captain Lewis; Minuet; 
Love in a Village/Successful Campaign/ 
Barbarini’s Tambourine; Mandan Heart- 
break Song 
601 Bloomfield St. 


Hoboken, NJ 07030 
Anne.Underwood@Newsweek.com 


Songs From My Past 
Music with Mountain Dulcimer 


A Selection of Homegrown 
Canadian Tunes 


Marc & Gilbert Mathieu 


Artist_Statement: As musical siblings, 


our goal is to share and promote some 
of our original mountain dulcimer com- 
positions. This self-produced CD is our 
debut compilation and showcases mostly 
brisk toe-tapin’ tunes with a couple slow- 
er paced ballads. The selection of tracks 
and their unique titles, harken back to 
our northern milieu and lifestyles while 
reflecting our French-Canadian roots. 


Snow Shoveler’s Reel; L’Tamarack Shack; 
End of Summer; Rushing Water Stomp; 
(Playin’) Hockey on the Pond; L’'Cajun en 
raquette; Woolen Sock Slip; Partons la mer 
est belle; 23 Below 

Marc Mathieu, PO Box 1557, 


Hearst, ON, Canada POL 1NO 
dulcimarc@gmail.com 


The Sadness of Common Objects 
Hammered Dulcimer Instrumentals 


Two 
From 


Doug Berch 


Artist Statement: This is my first moun- 
tain dulcimer album since 1990. The al- 
bum features original and traditional 
songs and tunes I have been playing dur- 
ing the last 20 years. All tracks feature 
mountain dulcimer and several are just 
voice and dulcimer. On a few tracks I have 
added harmonium, pennywhistle, piano, 
jawharp and light percussion. 


I Don’t Even Know Your Name; Walls 
Come Tumbling; Flowers of the Forest/The 
Durham Rangers; Burning in Love; Seven 
Yellow Gypsies; What Love Has Done to 
Me; Big Sky; It Feels a Lot Like Love; Texas; 
[Am Here 


Artists Statement: This is my first ham- 
mered dulcimer album since 1990. It fea- 
tures solo hammered dulcimer on all but 
one track. I chose to record the music I 
often play for myself and the album re- 
flects the more contemplative side of the 
hammered dulcimer. 


African Hymn; Come All Ye Fair and Ten- 
der Ladies; The Hand That Gives; Ocean 
of Wisdom; Reynardine; All Through the 
Night; Variation of An Ethiopian Jewish 
Song; I Shall Arise; Merhaba; Willie O 
Winsbury; The Sadness of Common Ob- 
jects; Planxty Eleanor Plunkett; You Creat- 
ed Earthly Life to Manifest and Pass Away 


P.O. Box 87, Okemos, MI 48840, dberch@gmail.com, www.DougBerch.com 


Deep Sky 


Tom Conner & Jan Hammond 


Tom Conner (acoustic & classical guitar, 
lute and banjo), Jan Hammond (mountain 
dulcimer, vocals, percussion and banjo-uke) 


Artist Statement: Deep Sky is an acoustic 
duet project by master fingerstyle guitar- 
ist Tom Conner and mountain dulcimer 
champion Jan Hammond. Our intent 
was to explore what was stylistically and 
technically possible. The thirteen tracks 
include a mix of traditional, familiar and 
original compositions by both of these 
multi-instrumentalists. 


Deep Sky; Kindred Spirits; Mighty New 
River; Chariots of Fire; Home to the Isle; 
Wildwood Flower; Pictures on the Wall; 
Yellow Bird; Daphne; Autumn Leaves; The 
Fox; Amelia 

2145 S. Medina Line Road 


Wadsworth, OH 44281 
jan4dulcimer@yahoo.com 


Cold Frosty Morning: Christmas 
and Winter Holiday Music 


Phil Passen & Tom Conway 


Artist _Statement: This is a collection of 
familiar and not-so-familiar instrumen- 
tals and songs ranging from my favorite 
genre—old time-to folk, classical, pop, 
traditional carols, Chanukah and Kwan- 
zaa music, and a lot of great tunes in 
between. Warm music for chilly weather. 
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Cold Frosty Morning Track list: 
Kenyan Christmas Carol; Christmas 
Time’s A-Coming; Il Est Ne/Christmas Eve; 
Oh Chanukah/God Rest Ye Merry Gentle- 
men; Winter Solstice; Jesu, Joy of Man’s 
Desiring; Welcome Christmas Morning/ 
Breaking Up Christmas; Here Comes 
Santa/Turkey in the Straw; Jingle Bell Rock; 
Los Reyes Oriente; On A Cold Winter's 
Day/Cold Frosty Morning; Hot Buttered 
Rum; What Child Is This?; Go Tell It On 
the Mountain/Year of Jubilo; Let It Snow; 
Shalom Chaverim/This Little Light of 


Mine/My Dreidl; Little Drummer Boy 
PO Box 617913 
Chicago, IL 60661-7913 
phil@philpassen.com 
www.philpassen.com 


Lessons in Your Living Room 


*.noee dn Pee Lint Boom" 


Susan Trump 


Artist_Statement: The idea for Lessons 
in Your Living Room came from my stu- 
dents. To maintain the excitement and 
enthusiasm generated from festivals, or 
for people who live far from other play- 
ers, I decided to produce monthly les- 
sons. Subscribers receive 2 CDs of Dulci- 
mer Basics, so everyone has access to the 
same information. Each lesson includes 
an instructional CD, TAB and separate 
arrangements for novice, intermediate, 
back-up chords, duet part, introduc- 
tion and ending for each piece. I try to 
expose students to new material, as well 
as to standard tunes they'd like to learn. 
The novice arrangement of Going Home 
is on page 63. You can hear this lesson on 
the website: www.dpnews.com/trumples- 
son.html There is also a sample lesson on 
my web site: www.susantrump.com, and 


you can peruse previous lessons. 
PO Box 313 
Newtonville, NY 12128 
susantrump@aol.com 
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Tanana Mud 
and Other Songs from the North 


Ice Jam 


Seth Danielson - banjo, percussion, vo- 
cals; Skip Nodler - guitar, octave mando- 
lin, vocals; Sarah Garland - hammered 
dulcimer, whistle; Ryan Bowers - bass; 
Megan Wolfe - fiddle; Isla Myers-Smith - 
cello, vocals; Jennie Kelly - flute, whistles; 
Katie McCaffrey - fiddle 


Artist_Statement: This album contains 
songs and instrumentals with a little bit 
of everything: original and traditional, 
upbeat and soothing, joyous and mourn- 
ful, rowdy and thoughtful, past and pres- 
ent, mythical and real—all inspired by our 
life in the North. Ice Jam: it’s “dam” good 
music that won't leave you cold! 


Tanana Mud, Shadow Patterns, Let Us 
Dance, Kelly Family Waltz, Hobo Ways, 
Helen’s Blue Eyes, Ole’s Hell, December 
Day, Goddess in the Rock, Jenny Kelley, 
The Great Silkie, Candlelight Waltz 


http://cdbaby.com/cd/icejam, 
www.angelfire.com/ak4/bowl/music.html 


ftsg@uaf.edu 
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Dulcimers in the Cornfield! 


May 8-10, 2009 
at the 
Fanous Old Tine Music Company 
BOWE WE 33 
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219-568-1720 


Located on the East Coast 
Pinelands Folk Music Center 
31 White Street, Mount Holly, NJ 08060 
609-518-7600 


Located in the Mill Race Village 
A Unique Shopping Experience 


Dulcimer Sales and Lessons 


Dusty Strings, Rick Thum, Master Works, 
Folkcraft, McSpadden, Evoharp 


Rich Carty is available for lessons, festival bookings 
and programs. email:dulcimerguy@inet-gate.com 
Native Flutes 
Harmonicas 
CD's & Accessories 
Visalic/fAmexd& Disc 
Paypal or check 
4A, Storefront business 
since 1992 = : 
www.pinelandsfolkmusic.com 


founding mambers of ihe Greater Pinelands Qulcimar Society 
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two hammered dulcimers 


no added instruments 


no overdubs 


* Mountain Dulcimer 
for Children 
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Hammered OuleimerfGulanWandolin & Bass 
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By rey cagraeel a Fitles irctudes The Aig Scie, Patty Ann, Sivenanciah 
Falls, Gacenlead Fancy, Genver Eeelle, Hector the Hero 
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* DAD Version 25 Songs 
* DAA Version 32 songs 

®15 Strum Rhythms 

® Audio Instructional CD 


Now Available! 
Teachers Resource Edition with Book, CD, Color 
Powerpoint and Black & White printable pdf file 
of all songs to use in your classroom, 


Find our childrens dulcimers, bodhrans, Irish bird 
spoons and download sample book pages at: 
www. mountaindulcimerforchildren.com 
mdforchildren@yahoo.com 270-305-2198 


Upper Potomac 
Spring Dulcimer Fest 
March 21-23,2009 
Back ta Histaric 
_ Shepherdstown, WV 
|) Werlsheps for Narnnerced 
Ouleiner at all levels, 
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“Lessons in Your Living Room” 
Going Home- Novice 


Largo from Dvorjak's New World Symnphony 
Arrangement ©2008 Susan Trump Music, LLC - Used with permission 


You Can Hear Susan Trump’s audio lesson for this piece of music by going to www.dpnews.com/trumplesson.html 
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among the bare branches 
and new spring leaves 


of the forested Ozarks. 


ildflowers paint the roadside, with 

brush strokes of red clover punc- 
tuated by yellow and white Swallowtail 
butterflies. The White and Buffalo Rivers 
march past hills beyond hills buttressed by 
towering limestone cliffs. From the first, 
even the journey to Mountain View is 
magical. 

The Ozark Folk Center (OFC) is an 
Arkansas State Park dedicated to remem- 
bering the life and culture of the people of 
these hills. Perched on a hilltop just north 
of Mountain View in Stone County, the 
OFC includes hundreds of acres of forest, 
a crafts ground where dozens of craftsmen 
and women practice and demonstrate the 
skills that made life in these hills possible, 
active herb-and-vegetable gardens growing 
nourishment still in use by the OFC restau- 
rant, and a 1000-seat Main Auditorium 
that is arguably the Carnegie Hall of folk 
music. In every way, this magnificent park 
is designed to remember and to honor the 
lifestyle back when northern Arkansas 


was on the American frontier, a lifestyle 
that was sealed in a time capsule by the 
isolation in these rugged hills, until as 
recently as the 1960s. Foremost among 
these memories is the music. 

My ancestors include Scots-Irish 
immigrants to the Ozarks who brought 
their Celtic music with them. My 
grandpa’s grandpa was a homesteader in 
these hills, and Grandpa was a fiddler. 
My parents began visiting the OFC about 
30 years ago, and I’m sure the family 
heritage was important to them then, as 
it has become to me now. It didn't take 
long for my mom to bring home a moun- 
tain dulcimer. 

When in high school, I listened to 
my mom play. She was an intermediate 
player then, and I didn’t give the music 
enough regard. Mom told us her inspira- 
tion was Jean Jennings, and she talked 
with excitement about young play- 
ers named Schnaufer, Odena, Conger, 
Tindle, and Van Dusen. Time went by, I 
got married, and my wife Tessa and my 
mom became fast friends. 

Soon, Tessa wanted us to join my 
folks on their annual spring trek to 
something called the OFC Dulcimer 
Jamboree. Admittedly, I agreed to go 
with some reluctance. But as the dog- 


wood-blossom apparitions floated from 
the forest and the road wound down into 
the hills’ embrace, I caught the smell of 
fresh-cooked catfish and hushpuppies 
and soon warmed up to the adventure. 

My first day at OFC was a new be- 
ginning that took me by surprise. Staying 
at the OFC Dry Creek Lodge, we walked 
up the little footpath from the modern 
cabin to the restaurant at the top of that 
hill. Breakfast was eggs and biscuits 
in front of a sweeping picture window 
looking onto a bird sanctuary, while 
mountain music played on the radio. 
Then we walked next door to the OFC’s 
small auditorium and took seats at about 
7th row center. What happened next 
changed my life. The first instructor sat 
down with a mountain dulcimer, told us 
a story about some Irish harpist named 
Turlough O’Carolan, and began to play. 
It was incredible. I had never heard 
anything so beautiful. I was hooked. This 
was the music of my people, of my fam- 
ily, and I wanted to play it. 

The weekend went on and culmi- 
nated in the Southern Regional Moun- 
tain Dulcimer Championship. A parade 
of contestants came onto the stage in 
that cathedral of the OFC Main Audito- 
rium. The lights were low, the crowd was 


Finding My Way 
at the 


oF ane all. Giler 


by Jonathan Dowell 


hushed, and the importance of this event 
was obvious. Seventeen contestants 
played two tunes each, and a panel of 
anonymous judges listening somewhere 
backstage selected the best five for finals. 
The five finalists then played three tunes 
each, and the trophy went to a young 
man named Larry Conger. The year was 
1995. 

I set out with my woodworking 
skills to make three instruments. I built 
my dad a banjo of cherry and my mom 
a dulcimer of walnut. Then I made a 
dulcimer for myself from mesquite, for 
I now was living in the desert southwest 
and had read mesquite was hard and 
stable and should be a good wood for 
music. After the first coat of finishing oil, 
I put strings on my new instrument and 
strummed it once. I was so consumed by 
playing that I never went back for that 
second coat of oil. The instrument made 
music that was soft and pretty, but it 
weighed a ton and the action was huge. 

I lugged my dulcimer to the next jambo- 
ree, but came home with a brand-new 
McSpadden from the Dulcimer Shoppe 
in Mountain View. Jim Woods and Jean 
Jennings helped me pick it out from their 
inventory. 
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Jonathan Dowell 
Ozark Mountain Dulcimer 
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NATIONAL DULCIME ER CHAMPION 


Mark Alan Wade 


* Dally hammerod 

dubsinner rent ries 
* Develop agility 

and pccuracy 
* Master chromatic scales 
‘Achieve hand independence 
* Play with musical fhow 


Classical Solos 


MarkAlanWade.com 
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Let me tell you a little about the 
people of Stone County. Their ancestors 
had to be tough to make it in those hills, 
and I believe through this toughness they 
have found peace and kindness. They are 
neighborly and generous, to one another 
and to strangers, like the Golden Rule 
incarnate. Almost everyone plays moun- 
tain music, most of them with amazing 
skill and a handful that are simply world 
class. On warm summer evenings, folks 
bring their instruments and sit on the 
lawn around the courthouse to jam 
together. There is no agenda, no com- 
merce, just get-down neigh- 
borly music. Fiddle tunes, 
aires, jigs, reels, and gospel. 
And usually ‘til about 1 am. 

There also are evening 
concerts at OFC, with a vari- 
ety of acts by both local artists 
young and old and the jam- 
boree instructors. The quality 
is uniformly excellent. These 
concerts begin with a square 
dance. 

The jamboree instructors 
are the best of the best. Jean 
Jennings and Judy Klinkham- 
mer set the standard. Their 
slow, graceful duets were phe- 
nomena]; their intonation impeccable. I 
want to play like that. All the instructors 
are renowned, but the most influential 
instructors for me have been Scott Ode- 
na, Aubrey Atwater, Neil Gaston, and 
Larry Conger. I’m sorry to say I never 
had a class with either Jean Jennings or 
David Schnaufer, although I heard them 
play at OFC many times. Like the old 
mountain music, I think it is important 
to remember and acknowledge our 
instructors, for they gave us the tools 
to become what we are. Through Scott, 
especially, I learned to play blues on a 
dulcimer tuned 1-5-8 capo 1, and that 
scale makes great Celtic-blues music. 

After a few years of jamboree 
classes, I decided in 2004 to throw my 
hat into the ring and entered the South- 
ern Regional Championship. Then, the 
contests were dominated by a group of 
high-school-age young men, particularly 
Jeff Hames, Nathan McAlister, Aaron 
Thornton, and Eli Valencia. These fellows 


are such gentlemen. Backstage, I watched 
them support and encourage each other, 
like knights of the round table making 
one another ready to go onto that stage 
and tilt at that dragon. I want to be like 
them. 

Then it was my turn. It probably was 
sitting in the audience for so many years, 
participating in the hushed reverence 
for this event, that made walking onto 
the OFC stage, under that huge vaulted 
ceiling to follow in those footsteps, ter- 
rifying. I’ve never had anything make my 
heart pound like that, and I’ve swum in 


open water with sharks. I played poorly 
and didn’t make the cut, but I was in it. 
The hook was set. 

In 2005 I was better prepared. I 
called the Dulcimer Shoppe and ordered 
a custom instrument, the same maple mod- 
el that Scott played. If I was going to play 
like that, I needed the right tools. I made 
the cut and placed fifth. The little trophy 
still sits on my bedside stand. The next 
year I washed out again, and that was the 
best thing that could’ve happened to me. 
It made me take a hard look at the music 
I was producing. I got a microphone, 
recorded myself using my computer, and 
made a lot of progress. Like master-of- 
ceremonies Dennis Moran liked to say, 
“Everyone should be entered in the con- 
test, because being entered in the contest 
WILL make you practice” 

Why be in a contest? I’ve found it 
is not about competing, not at all about 
winning. Rather, it is a lot like graduat- 
ing: of recognizing and being recognized, 


that yes, you've learned what you need, 
and being ready to share your skills on 
stage. The camaraderie among the con- 
testants everywhere is warm and sincere. 

A turning-point moment was jam- 
ming with Patchwork at OFC. Patchwork 
is a string band with Kathy Sutterfield, 
Shay Pool, Beki-Jeanne Fuller, and 
Crystal McCool, but no dulcimer. Each 
one is outstanding. I was just walking by 
and they invited me to sit in with them. 

I couldn't pass up four pretty girls, but 
could I sit in without embarrassing my- 
self? We played several tunes, and they 
were impressed I could play 
in Gand A with my capo. 
They taught me Red Rocking 
Chair, which works great in 
capo-1 Em. I felt validated 
and encouraged. I was be- 
ginning to belong. 

The next year some- 
thing like a miracle oc- 
curred. I drew number 1 
and had to walk onto the 
contest stage first. I sat 
down and began, and I 
remember hearing myself 
play in that great hall think- 
ing, “Hey, this sounds really 
good” OFC announces the 
results of the final round during inter- 
mission at the evening concert. One by 
one they called the other players’ names 
until it was down to just Nathan and 
me. We were beside ourselves, assuring 
each other it was going to be you and 
not me. But I was the one. I was the 2007 
Southern Regional Mountain Dulcimer 
Champion. 

I returned to OFC in 2008 for the 
summer MD workshop to study with 
Scott. On Thursday, July 24, 2008 the 
OFC music director invited me to play 
two songs for the evening concert. I 
played Star of the County Down and 
dedicated it to Jean Jennings. Then Scott 
Odena and fellow student Judson Stein- 
back joined me for a rousing trio of Foggy 
Dew with Scott on guitar and Judson on 
pennywhistle. The applause was thunder- 
ous, and emcee Joe Jewell asked us to 
play an encore. 

The long road to the top of the hill 
has been a long journey home. 
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January 2-4 

15th Annual Huntsville Dulcimer 
Retreat 

Huntsville, TX 

Instructors: Guy George, David Moran, 
Scott Odena, Joe Morgan, and Charles 
Whitmer. Contact: Linda Evans, 409-866- 
0848, ssdulchse@aol.com, 11129 Hwy 90, 
Beaumont, TX 77713, www.dulcimerhouse. 
com. Location: Sam Houston State University, 
Huntsville, TX 


January 8-11 

Western Carolina University 
Mountain Dulcimer Winter 
Weekend 

Lake Junaluska, NC 

Instructors: Stephen Seifert, Larry & Elaine 
Conger, Lois Hornbostel, Bill Taylor, Anne 
Lough, Stephen Seifert, Wayne Seymour, 
Ken Bloom, Don Pedi, Mike Anderson, Will 
Peebles, Joe & Marie Shelton. Contact: Bobby 
Hensley, 828-227-7397, hensley@email. 
weuwedu. WCU Educational Outreach, 138 
Camp Bldg, Cullowhee, NC 28723. Location: 
Lambuth Inn, Lake Junaluska, NC 


January 9-11 

Kentucky Music Winter Dulcimer 
Weekend 

Bardstown, KY 

Instructors: Maureen Sellers, Terry Lewis, 
Steve Eulberg, Rick Thum, Stephen 
Humphries, and more. Contact: Nancy 
Barker, 502-348-5237, KY TreeFrog@aol.com, 
PO Box 86, Bardstown, KY 40004, www. 
kentuckymusicweek.com. Location: Quality 
Inn, Hwy 31-E South, Bardstown, KY 40004: 


January 16-17 

7th Annual Winter Dulcimerfest 
Stroudsburg, PA 

Instructors: Stephen Seifert, Ken Kolodner, 
Bill Collins, Cuchi Cucinotta, Lori Keddell, 
Bonnie Leigh, Carol Lehrman Walker, Nina 
Zanetti, Sue Carpenter, Rich Carty, Donna 
Missigman, Bob Mallalieu, and Curt Osgood. 
Contact: Norm Williams, 610-657-2597, 
dulcinut@ptd.net, 7724 Hamilton Blvd, 
Breinigsville, PA 18031, www.pdc-wdf tripod. 
com/winter_dulcimer_fest.html. Location: 


915 North Fifth St, Stoudsburg, PA 18031 


February 7 

Mid-Winter Dulcimer Festival 
Shelby, NC 

Instructors: Bing Futch, Alan Darveux, Joe 
Collins, and more. Contact: Joe Collins, 
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704-484-8414, dulciman@bellsouth.net, 
1010 Castlewood Drive, Shelby, NC 28150. 
Location: 301 North Post Rd, Shelby, NC 
28150 


February 6-7 

Colorado Dulcimer Festival 

Ft. Collins, CO 

Instructors: Christie Burns, Aaron O'Rourke, 
Bonnie Carol, Tina Gugeler, Steve Eulberg 
and more. Contact: Steve Eulberg, 970-222- 
8358, steve@owlmountainmusic.com, 1281 E. 
Magnolia, Unit D #188, Ft. Collins, CO 80524, 
www.owlmountainmusic.com. Location: 
contact Steve Eulberg. 


February 13-14 

Central Florida Dulcimer & 
Autoharp Festival 

Mount Dora, FL 

Instructors: Tish & Greg Westman, Peggy 
Carter, Susan Trump, Heidi Muller, Bob 
Webb, Aaron O'Rourke, Rick Thum, Kendra 
Ward-Bence, Eileen Kozloff, Neal Walters, 
and more. Contact: Ruth Harnden, 352-735- 
4907, dulcirah@embarqmail.com, 6 Marlene 
Court, Sorrento, FL 32776. Location: 31205 
Round Lake Road, Mount Dora, FL 32757 


February 26-28 

2009 Southern Strings Dulcimer 
Festival 

Hattiesburg, MS 

Instructors: Jeff Hames and others. 
Contact: Karen Mims, 601-583-6424 or 
601-606-1848, kom_dbc@hotmail.com, 33 
Steele Rd, Hattiesburg, MS 39402, www. 
mississippidulcimer.com. Location: Multi 
Purpose Center, 962 Sullivan Rd, Hattiesburg, 
MS 39401. 


March 6-7 

21st Annual Mountain Dulcimer 
Music Fest 

Latham, NY 

Performers: Maddie MacNeil and Janita 
Baker. Contact: Lori Keddell, 518-762-7516, 
Lark119@Citlink.net, 119 Co. Hwy 107, 
Johnstown, NY 12095. Location: 15 Ridge 
Place, Latham, NY 12110 


March 11-15 

18th Annual Buckeye Dulcimer 
Festival 

Ashley, OH 

Instructors: Jan Hammond, Doug Smoot, 
Jeff Furman, Janita Baker, Susan Trump, Joan 
Thieman, Chris Cooperrider, Joyce Harrison, 
Bonnie Carol, Timothy Seaman, Guy George, 


and more. Contact: Louise Ziegler, 740-747- 

2326, buckeyedulcimer@yahoo.com, 232 W 
High St., Ashley, OH 43003, www.geocities. 

com/buckeyedulcimer. Location: Recreation 
Unlimited, Ashley, OH 


March 12-15 

8th Lagniappe Dulcimer Society 
Fete 

Port Allen, LA 

Instructors: Larry and Elaine conger, Joe 
Collins, Laurie Thompson, Bill Reed, Bob 

and Rose Tauton, Denise & Don Guillory, Bill 
Bryant, Ron Dobler, Margaret Wright, Marsha 
Harris, Mike Anderson, and more. Contact: 
Pete Payne, 225-223-2361, pdpayne@att.net, 
12703 Landon Drive, Walker, LA 70785, www. 
lagniappedulcimerorg. Location: Community 
Center/West Baton Rouge Museum, 845 N. 
Jefferson Ave, Port Allen, LA 70767 


March 20-22 

Upper Potomac Spring Dulcimer 
Festival 

Shepherdstown, WV 

Instructors: Alejandra Barientos, Hector 
Larios, Karen Ashbrook, Nick Blanton, Paul 
Oorts, and more. Contact: Joanie Blanton, 
304-263-2531, updf@earthlink.net, PO Box 
1474 Shepherdstown, WV 25443, www. 
dulcimerfest.org. Location: 210 N King St., 
Shepherdstown, WV 25443 


March 26-28 

Palestine Old Time Music and 
Dulcimer Festival 

Palestine, TX 

Workshops, jams, and concerts. Features MD, 
HD, guitar, autoharp, mandolin, banjo, fiddle, 
and more. Contact: Jerry Wright, 936-655- 
2945, pickinwright@yahoo.com, PO Box 46, 
Kennard, TX 75847, www.geocities.com/ 
pickinwright/oldpal. Location: 400 Micheaux, 
Palestine, TX 75801 


March 27-29 

Ohio Valley Gathering 

Lexington, KY 

Jams, classes, and vendors. Features MD, HD, 
pennywhistle, banjo, guitar, bodhran, and 
more. Contact: John Pitcock, 502-931-6878, 
jraypit@aol.com, 7110 Rolling Creek Blvd, 
Louisville, KY 40228. Location: Lexington 
Downtown Hotel & Conference Center, 369 
West Vine St., Lexington, KY 40507 


FESTIVAL GUIDE 


April 23-26 

Lee County Gathering 
Loachapoka, AL 

Three days of jams and classes with old- 
time acoustic instruments in a frontier 
village setting. Contact: Bob Taunton, 
334-283-3045, banjobob@charter.net, 1450 
Greenwood Rd., Tallassee, AL 36078, www. 
leecountygathering.com. Location: Lee 
County Historical Society and Museum, 
6500 Stage Road, Loachapoka, AL 36865 


April 24-26 

Spring Fling Rendezvous 
Hammered Dulcimer Gathering 
Sandy, OR 

Instructors: Jody Marshall, Sam Rizzetta, 
Steve Schneider, Mick Doherty, Rick 
Fogel, Matt Olsen, Carl Thor, and others. 
Contact: Pete Ballerstedt, 541-905-6995, 
dulcimerpete@hotmail.com, PO Box 533, 
Philomath, OR 97370, www.peteballerstedt. 
com/SFRO9.htm. Location: 43233 SE Oral 
Hull Rd, Sandy, OR 97055 


April 30-May 3 

Southern Appalachian Dulcimer 
Association 

McCalla, AL 35111 

Contact: Bobbie Payne, 205-655-2386, 
rpayne003@centurytel.net, 101 Cooper 
Ave., Trussville, AL 35173, www. 
southernappalachiandulcimerassociation. 
org. Location: Tannehill Ironworks Historical 
State Park, 12632 Confererate Pkwy, 
McCalla, AL 35111 


May 22-24. 

Dulci-More Festival 15 

Lisbon, OH 

Instructors: Les Gustafson-Zook, Madeline 
MacNeil, Mustard’s Retreat, Susan Trump, 
Bill Staines, Mark Wade, Bill Schilling, and 
Dulci-more. Contact: Bill Schilling, 330-332- 
4420, bill@dulcimore.org, 984 Homewood 
Ave, Salem, OH 44460. Location: 37748 
Furnace Road, Lisbon, OH 44432 


June 5-6 

Yellowbanks Dulcimer Festival 
Owensboro, KY 

Instructors: Les Gustafson-Zook, Ken 
Kolodner, Kara Barnard, Jim Miller, Fred 
Meyer, Stephen Humphries, and Dave Haas. 


Contact: Thelma Newman, 270-684-1631, 
yellowbanks@bellsouth.net, 4113 Mason 
Wood Lane, Owensboro, KY 42303, www. 
yellowbanksdulcimerorg. Location: English 
Park, 25 Hanning Lane, Owensboro, KY 
42301 


June 21-27 

Kentucky Music Week 
Bardstown, KY 

95 classes to choose from in MD, HD, 
mandolin, fiddle, banjo, fiddle, and more. 
Contact: Nancy Barker/Missy Strothers/ 
Corbin Barker, 502-348-5237, 
info@kentuckymusicweek.com, 
PO Box 86, Bardstown, KY 40004, 
kentuckymusicweek.com. Boston 
School, Boston, KY 


June 21-26 

Western Carolina University 
Mountain Dulcimer Week 
Cullowhee, NC 

Instructors: Don Pedi, John Huron, Ken 
Bloom, Leo Kretzner, Linda Brockinton, Lois 
Hornbostel, Bill Taylor, and more. Contact: 
Bobby Hensley, 828-227-7397, hensley@ 
email.wcu.edu, WCU Education Outreach, 
138 Camp Bldg., Cullowhee, NC 28723. 


Are you a festival director? 


Dulcimer Players News 
and 
EverythingDulcimer.com 


have made it easy for you to get 
your festival posted online and in 
DPN. 


Go to www.EverythingDulcimer. 
com, click the Festival tab at the 
top of the page, set up your pass- 
word protected account, and enter 
your information. It will be veri- 
fied and posted by DPN. 


Our Festival Guide pages are as- 
sembled with this verified data so 
you control the accuracy of the in- 
formation. 


DULCIMER PLAYERS NEWS AND 
EVERYTHINGDULCIMER.COM 
BETTER TOGETHER 
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Simplicity Dulcimer Kil 
Basic Honjo Kat 

Basic Folk Hane Rit 

For more prices and details, visit us al 


Backyard lusic.com 


FPO Box S47 


Backward Music 


Pw Plaven, (ol Ces 


213-281-4515 fr 


Helen Johnson 
P. O. Box 3395 
Lake Jackson, TX 77566 
979-297-7015 
www.HelenJohnson.biz 
Email: 
Helen@HelenJohnson.biz 


Books of Mountain Dulcimer 
Arrangements 

1) Favorite Christmas Carols 

2) Favorite Hymns & Gospel 

3) Tunes & Ballads 

4) How Great Thou Art - Duets 
or Solos 

5) Fiddlin' Around 

6) The Promised Land 

7) Deep Roots - Easy Folk songs 
w/demo CD 

DAD - Easy to intermediate level, 


with melody line, tab, chords & 
words. 
$15.00 ea + s&h 
CD including several of Helen's 


arrangements. 
$10.00 + $2 s&h 
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Autoharp Qarterly 

Backyard Music 

BB Hammers 

Bing Futch 

Blue Lion Musical Instruments 
Blue River Music Fest 

Bruce Ford 


Butch Ross 


Carey Dubbert 


~ 


Cliff's Custom Crafts 


Collins & Zanetti 


Colorado Dulcimer Festival 
Common Ground on the Hill 
Coog Instruments 

Creek Hill Dulcimers 
Dancing to the Spirit 

Dan Landrum 

Danny Shepherd 

David's Dulcimers 

Debbie Porter 

Doug Thomson 

ci-More Festival 

cimer Assoc. of Albany 
cimer Shoppe 


cimerican Music -LaryConger 


citilter 


Dusty Strings 


Famous Old-Time Music 


insert 


Gateway Dulcimer Festival 


Gebhard Woods Festival insert 


Glee Circus Music B 


Gourd Music 


Greibhaus Instruments 
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Guy George 

Harp Doctor 

Helen Johnson 

Heritage Dulcimer Camp 

eff Hames 

em Moore 

eremy Seeger Dulcimers 
oellen Lapidus 

ohn. Campbell Folk School ~—_ Inside Front 
ohn Kovac 

ohn Sackenheim 

onathan Dowell 

oyful Noise Music 

une Apple Dulcimers 

endra Ward & Bob Bence 

Inside Front 


entucky Music Week 


Lagniappe Dulcimer Festival 


' 


Lee Cagle 


Linda Brockinton 


Linda Thomas 


Maggie's Music 


Manitou 

Mark Alan Wade 
Master Works 
Maureen Sellers 
Michael Futreal 
Mike Huddleson 
Missigman Music 
Moons & Tunes 
Music Folk Inc. 
Music for Healing 
Musicmaker's Kits 


Neal Walters 


American Lutherie, the world’s 
foremost magazine of string instrument 
making and repair information 
published by the Guild of American 
Luthiers. See our web page for photo 
previews of back issues and images 

of our many instrument plans: www. 
luth.org. Or contact GAL, 8222 S Park 
Avenue, Tacoma, WA 98408, 253-472- 
7853. 


Astounding Inventory at Wildwood 
Music. We have over 400 new acoustic 
instruments in stock - including fine 
displays of mountain and hammered 
dulcimers. Wildwood Music, Historic 
Roscoe Village, Coshocton, OH 43812. 
740-622-4224, www.wildwoodmusic. 
com. 


Banjo-Mer Website: www.banjomer.com. 
See the many Banjo-Mers and the new 
items! Phone 909-987-5701. 


Books by Carrie Crompton: 
Expressive Hammered Dulcimer, an 
instructional method. Hammered 
Dulcimer Solos Volume 1 and Volume 
2, solo repertoire. 11 Center Street, 
Andover, CT 06232. barolk@sbcglobal. 
net or www.carriecrompton.com. 


Cimbaloms. Large chromatic 
hammered dulcimer with pedals. New 
and reconditioned. Various prices. 
Alex Udvary, 2115 W. Warner, Chicago, 
IL 60618. www.cimbaloms.com 


Dale Evans 16/15 hammered 
dulcimer with stand, hammers 
and tuning wrench. $500. email: 
dulcimer7@gmail.com, or call: 
719.873.5754. 


Davis’ Dulcimer Delights Book 1 plus 
CD $20.00. For absolute beginner to 
advanced. DAD tuning.Davis’ Dulcimer 
Delights Book 2 plus CD $16.00. Three 
separate parts. DAD tuning. Beginner 
Bluegrass and CD $20.00. DAD tuning. 
Bluegrass Dulcimer and CD $17.00. 
DAD tuning. New: Polkas. DAD 
tuning. $10.00.Norma Jean Davis, 205 
Engel Road, Loudon, TN 37774, 865- 
458-5493. 


CLASSIFIED ADVERTISING 


Dulcimer Accessories: Laser Engraved 
hammers, Jewelry, Music Holders, 
Dusters, Flexible Hammers, Wheelz 
dulcimer carrier. All items can be seen 
at: www.laserelegance.com. Big Bob 
626-798-7077. 


Dulcimer Players News back issues - 
get them before they're gone! Order 
online at www.dpnews.com or call 423- 
886-3966. E-mail: dpn@dpnews.com. 


Masterworks 15/14 hammer dulcimer. 
3 years old. $750 including case. e-mail: 
robert_brown_12@hotmail.com. ph. 575 
313 5183 


Leo Kretzner - songs & tunes, festivals 
& workshops: leoleol@verizon.net, 
www.leokretzner.com. 


Master Works hammered dulcimer 
Russell Cook Edition 16/16 with 
dampers and case. One year old. $1500 
(paid $2400) 802-297-2551 or vtdana@ 
verizon.net. 


DPN Classifieds cost just 
45 cents per word. 


Make smeone Happy! 


Offer to donate that unused instru- 
ment. Donation classifieds (subject 


to approval) are free! 


Send your AD to: 
angie@dpnews.com 


Since 1950, SING OUT! has covered 
the world of traditional and 
contemporary folk music. Each 

BIG quarterly issue includes in- 

depth features, 20 traditional and 
contemporary folk songs, instrumental 
teach-ins, news, reviews, festival listings 
and more. For only $60/yr., Basic 
Members get an exclusive sampler CD 
each quarter with all of the songs from 
each issue. Magazine subscriptions are 
only $30/yr. Sing Out! P.O. Box 5460- 
D, Bethlehem, PA 18015-0460, <info@ 
singout.org>, <www.singout.org >. 


Two Ron Ewing dulcimers for sale: 
Aorell design dulcimette, white cedar 
top, cherry body, 1 1/2 fret, security 
strap, nylon case, excellent condition. 
$250.00. 

Tear drop: Maple top, walnut body, 
frets for chromatic play, good condition. 
Asking $200.00. Plus shipping. 850-639- 
5526, arjensen@netzero.com 


We'll email your invoice along with the 
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Tune books, CDs, & more... 


PVC Musical Instruments 


And How To Make Them A 
Harp, Violin, Cello, Slide Guitar, & es 


12 more. 120 pages of step-by-step oe 
plans and instructions. Pyeert 
i PT wt | r 
Full Size Templates & Readily y'*"j F 
eon 


Available Parts ie Via 


+ Fun and easy to build and play 
+ Low Cost—Great Sound I 
+ Most built in under 2 hours. 3 
+ Includes a FREE CD of band fe 
tunes, solos & tunings $25.95 +$5.00S&H = 
John Kovac—Harpmaker 
148 E. High Spruce Road, Front Royal, VA, 22630 
(540) 635-2534 
www.johnkovac.com 
VISA and Master Card accepted 
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Spring 2009 (April) issue is March 1, we 
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www.TalismanMusic.com 


Over 4” static free hog bristles 
set in a wooden handle. Comes 
in a storage tube. 


Boh and Betty Kiopima 
1079 ‘Linker Lane 
Proctarville, QH 45669 
F4DVRRA- 2284 


$18.00 free shipping. Samples 
& disc. available to dealers. 


Cliff's Custom Crafts 
43 York St., Bay City, MI 48708 
989-892-4672 
cliffscrafts@chartermi.net 


Many styles available in Cherey ar Maple 712" or 814" long 
with Rasewood trim handles 
We Specialize in Custom SizesDealer Inquiries Invited * 
Bliogtacl.com 
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“NICE BELT BUCKLE!” 
CAN YOU GIVE ME DIRECTIONS TO 
THE ROSWELL DULCIMER CLUB? 
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) Like so many things that we make, 


* owe had a member of our dulcimer i=! im 
group (that we started at our church) 
ask about something to support her 
feet to make playing more comfortable. 


— 


— - 
This is what Doug came up with, There are — 
other foot stools out there but folks tell us “Capen Waite” va t= 


the slant top is more comfortable, folds flat and 
fits in your dulcimer bag!. 
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Designed and Made by Dulcimer Players 

for Dulcimer Players 
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FOLK ARTS WORKSHOPS AT WARREN WILSON C 


DP Wiece Week at the Swannanoa Gathering offers students the opportunity to lean the hammersd or 
mountain dulcimer (or both!) ina refaged and intimate setting of small classes and Suppertive stat, wilh 
some of the country’s finest teachers and players. No other dulcimer workshop can offer all this: 


*Highest-quality instruction «Special Guest Enrichment artists 

“Small classes in a relaxed atmosphere *Evening dances, song circles, concerts & jams 
«Personal attention “Air-conditioned corm available 

*Take classes in both types of dulcimer The best cafeteria of any camp 


July 5-11, Traditional! ‘ee ve July 5-11, Fiddle Week © July 12-18, Celtic Week 
July 19-25, Old-Time. & Dance Week = «* july 26-August 1, Contemporary Folk Week 
fuly 26- Aur List 1, Guitar Week © August 2-8, Dulcimer Week 


Call or write for a FREE catalog: The Swannanoa Gathering. 
Warren Wilson College, PO-Box S000-Asheville, NC 28615-9000 
Tel/Fax: (B28) 298-3434 * Email: gathering®warren-wilson-edu « Website: www. sWangathering.com 


